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RYSTAL PALACE.—SECOND SATURDAY CONCERT, 


THs Day, The @ will include : Trumpet Overture (Mendelssohn) ; 
— in E flat (Haydn), first time at these Concerts; Pianoforte Cuncerto in 
E minor (Chopin); Overture, ‘‘ Love’s Labour's Lost” (W. G. Cusins), first time 
of performance, Vocalists—Mdme Sinico and Mr Vernon Rigby. Pianiste—Madlle 
Anna Mehlig. Conductor—Mr AuGusT MANNS. Transferable stalls for the Series 
(26 Concerts), Two Guineas and a Half; stall for a Single Concert, 3s. 6d. and 
2s, 6d, Admission, Half-a-Crown, or by Guinea Season Ticket. 


HEATRE ROYAL, COVENT GARDEN. — PROME- 
NADE CONCERTS, Under the direction of Messrs A. and S. GATTI. 
Every Night at Eight. Signor Arpit1, Conductor. Mdlle Heilbron (soprano) 
and Mdlle Orfa (the Russian contralto) Every Night. Herr Wilhelmj (the great 
violinist), who has met with the most enthusiastic reception, will play Every 
Night. Mr Howard Reynolds (the celebrated performer on the cornet-a-pistons) 
Every Night. Signor Palladini (the tenor) Every Night. Beethoven Night next 
Wednesday, Band of 100 Performers and Band of the Coldstream Guards Every 
Night. Promenade, One Shilling. Stalls, 3s. ; dress circle, 2s, 6d. ; private boxes, 
from 10s, 6d, to £3 3s, 


— ASSOCIATION, 27, Hartey Srreet, W.— 
SECOND SESSION, 1875-6, FIRST MONTHLY MEETING, Monpay, 
November Ist. At 5 p.m. punctually a Paper will be read by Mr CHARLES K. 

SALAMAN, Hon, Mem. Acad, St Cecilia, Rome, on ‘* Musical Criticism." 
CHARLES K. SALAMAN, Hon. Sec. 


“ BENEATH THE BLUE TRANSPARENT SKY.” 
\ ISS JESSIE JONES will sing (when on her Tour with 


Mdme LEMMENS-SHERRINGTON ) RANDEGGER’S admired Song, ‘‘ BENEATH 
THE BLUE TRANSPARENT SKY,” at Clifton, Oct. 9th; Trowbridge, 11th; Bath 
12th; Stroud, 13th; Cheltenham, 14th; Cirencester, 15th; Basingstoke, 16th; 
Leamington, 18th; Rugby and Coventry, 19th; Northampton, 20th; Cambridge, 
2ist; Bury St Edmunds, 22nd. 

















“MAY.” 
\ ISS MARY DAVIES and Miss LIZZIE EVANS will 


f sing HENRY SMART's popular Duettino, ‘‘MAY,” at Mrs John Macfarren’s 
Pianoforte and Vocal Recital, Oct, 18, at Bow. 


R FRANK HOLMES will Sing, at the Alexandra 


Palace, on the 13th inst., a New Song, composed by W. H. Houmegs, en- 














titled, “OLD DONALD GRAY,” and Hanpet’s “0, RUDDIER THAN THE 
CHERRY.”—Address, 36, Beaumont Street, W. 
NOTICE OF REMOVAL. 
\ R HENRY GUY has removed to 6, Kellett Road, 
a) Brixton, 8, W. 
IANOFORTE TUNER WANTED.——Constant employ- 
ment to a steady man. References required.—Locke & SON, 34 and 36, 
Great Ducie Street, Manchester. 
ft PIANOFORTE DEALERS, MUSICSELLERS, and 
Others,—The Cheapest House in the Trade to purchase Pianofortes and 
Harmoniums is H. T. CASsINI's, 319, Goswell Road, London, E.C. 200 Instru- 
ments to select from. H. T, CASSINI. 





TO ORGANISTS AND CHOIRMASTERS. 
A® ORGANIST and CHOIRMASTER is required for 


St Peter’s Church, Carmarthen. Salary, £70 perannum. A Gentleman 
who is a Vocalist, and is competent to teach the Pianoforte and Harmonium, 
and to lead a Choral Society, will be preferred. Testimonials, with references, 
to be sent in to the Rev. Latimer M, Jonxs, B.D., Vicar of Carmarthen, on or 
before WEDNESDAY, the 20th of October, 1875. 


FIRST BOOK on the THEORY of MUSIC. By 
Louisa GiBsON. Adopted by the Council of the Plymouth High School, 
and highly recommended by the leading London and Provincial Musicians. 
‘May be safely recommended as an authority.”—G. A. MACFARREN, Esq., Prin- 
oom, R.A.M, “ The rules, being clearly expressed, facilitate the task of both pro- 
essors and pupils.”—Sir J. Benepict. ‘‘1lam perfectly charmed with the book, 
- shall recommend it as a duty,”—BENNETT GILBERT, Esq., R.A.M. ‘I 
to atudy your bok" Bt Suwson, oan Beet Rea a ean maate 
'—F., B, JEwson, Esq. .» R.A.M. MOFFATT, PAIGE & Co., 

6, Paternoster Buildings, £,C., London," , : ‘ 








ROYAL PRINCESS’S THEATRE. 
ARL ROSA OPERA COMPANY. — Tas Evenine 


(SATURDAY), Oct. 9, at Eight o’clock, “SIEGE OF ROCHELLE.” Monday, 
Oct. 11, “ Ma of Figaro”; Tuesday, Oct. 12, “Siege of Rochelle”; Wednes- 
day, Oct. 13, “ tana”; Thursday, Oct. 14, ‘‘ Siege of Rochelle”; Friday, 
Oct. 15, ‘‘ Marriage of Figaro.” 


R BRINLEY RICHARDS has the honour to announce 
| his Return to London. Letters concerning LESSONS and other ENGAGE- 
MENTS to be addressed to his Residence, No. 6, St Mary Abbott’s Terrace, 
Kensington, W. 


Fh MISSES FERRARI beg to inform their Friends and 


Pupils that they have Returned to Town for the Season. 











n ry Tr : 
ERMANN FRANKE (Concertmeister, from Dresden), 
Principal Violin and Soloist of Mr Edward de Jong's Orchestra, Manchester, 
begs that all applications for ENGAGEMENTS as Soloist, and for Lessons, in 
London and elsewhere, be addressed to Mr W. B, HEALEY, care of DUNCAN 
DAVISON & Co., 244, Regent Street, W. 


\ DLLE VICTORIA BUNSEN begs to announce that she 
1 will return from her Concert-Tour in Sweden, on the 15th of October, and 
remain in London for the winter. All communications may be addressed to her, 
care of DUNCAN DAVISON & Co., Foreign Music Warehouse, 244, Regent Street, W. 


Sgn COULON begs to inform her Friends and Pupils 
Se that she has Returned from the Continent.—5, Bulstrode Street, Cavendish 
uare. 


MR CELLI (Barytone), 
CARL ROSA’S 
ENGLISH OPERA COMPANY. 
AppRESSs—ROYAL PRINCESS’S THEATRE; or— 
Care of Messrs DUNCAN DAVISON & CO., 244, Regent Street, W. 


\ R VALENTINE FABRINI (Tenor). All communica- 
| tions respecting Oratorios, Concerts, &c., may be addressed to him—13, 
Queen’s Square, ) 


loomsbury, W.C. 
RS JOHN MACFARREN begs to inform her Friends 
i and Pupils that she is in Town for the Season, All a for Con- 
certs, Pianoforte Recitals, or Lessons, to be addressed—15, Albert Street, Glo’ster 
Gate, Regent's Park, N.W. 


‘IGNOR GUSTAV GARCIA will Return to Town on the 
b 25th September, and can Se for Concerts, Oratorios, 
&e. Address, 54, Portsdown Road, Maida Hill, W. 


DME MARTORELLI GARCIA will Return to Town 


October 1, when she can accept Operatic, Concert, Oratorio, and other 
ENGAGEMENTS, Address, 54, Portsdown Road, Maida Hill, W. 


R R. HILTON (Bess will be at liberty for Oratorio 
and Concert ENGAGEMENTS after his Tour with Mdme Lemmens- 
Sherrington, ending Oct. 22nd.—20, Fentiman Road, S.W. 


XIRST-RATE VOICES ONLY.—Young Persons about 

entering the Musical Profession can make an advantageous arrangement 

with a distinguished Professor, several of whose pupils are now in the Italian and 

English Operas, the Concert Room, Oratorios, &c. Fcrinterview, address ‘ M. A., 

CRAMER & Co., 201, Regent Street. To prevent loss of Advertiser’s time, Fee 

for Trying Voice and giving Professional Opinion) Half-a-Guinea, in advance. 
{me Highest Testimonials—Professionals Prepared—Terms Moderate. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 
LYON & HALL, 


WARWICK MANSION, 
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EAR ENGLAND. New Song. By Louis Dien, 3s. ; 
post free, 18 stamps.—Signor Foli will sing this favourite song at all his 
concerts on his autumnal tour. 


RINLEY RICHARDS’ ORIGINAL MUSIC for the 
PIANOFORTE :— : 
Evening: Nocturne. 3s. Let the Hills Resound, 4s. 
Moonlight : a Serenade. 3s. Albert Edward March. 3s. 
Warblings at Eve, Noon, and Dawn. God Bless the Prince of Wales. 48. 
Each 48. ee 
All athalf price, post free, in stamps. London : Sole Publishers, Robert Cocks & 
Co,, New Burlington Street. 








Just Published. 


SONATA TRIO. 
FOR THE 
PIANOFORTE, VOICE, AND VIOLIN. 
Words by MILTON and DRYDEN. 
Composed, and Dedicated to Mrs R1icHarp STAUNTON EVANS, 


By CHARLES FOWLER. 
Price 12s. 
Creuznach: GEBRiiDER WOLFF. Leipzig: E. STOLL, 
London; STANLEY Lucas, WEBER & Co., New Bond Street. 


NEW SONGS. 
SANTLEY’S POPULAR SONG. 
“THE MOUNTEBANK.” (10th Edition.) By VIVIEN Sup «. 48, 
(In E minor and G minor. ) 

‘‘Mr Santley is well provided with one of those songs with a story which he 
delivers with fine effect.” 

MDLLE LIEBHART’S SUCCESSFUL SONG. 
“THE LOVER AND THE STAR.” By the Composer of ‘‘ THE 
LOVER AND THE Brrp,” (In C and Ep.) 

‘This ballad, sung by Mdlle Liebhart, has met with great success—enthusiasti- 
cally encored every night. It has all the requisites to become a great favourite— 
pretty words, catching tune, with original but easy accompaniments.”—Critique. 

“GOOD BYE." G, A. MACFARREN, 

“This song is a happy inspiration of Mr G. A. Macfarren. A better farewell 

song, both as regards music and poetry, was never written.” —Critique. 


SIMPSON & CO., 
33, Argyll Street, Regent Street, w. 
ase Published This Day. 
HE RAINY DAY. Part-song, for Soprano, Contralto, 


Tenor, and Bass. The Poetry by LONGFELLOW. The Music by A. C. BARTRUM. 
Price 4s. London ; DUNCAN DAVISON & CO., 244, Regent Street, W. 





NEW HARP MUSIC, 


ENGLISH MELODIES. 
Arranged for the HARP SOLO. 
By CHARLES OBERTHUR. 
Book 2 contains ; ‘‘The Beggar Girl” —“ It’s my delight on a shiny night"—‘ Oh! 
dear, what can the matter be?” 
300K 3 contains: ‘‘A lovely lass toa Friar came ''—‘‘ Come, lasses and lads”— 
“The hunt is up.” 
Book 4 contains: ‘The Green Lanes of England"—‘‘The Merry Milkmaids "— 
‘*The College Hornpipe.” 
Price 5s. each, 
London: DuNCAN DAVISON & CO., 244, Regent Street; and STANLEY Lucas, 
WEBER & Co., New Bond Street. 
Vienna : CARL HASLINGER, qm Tobias, 


THE TEMPERANCE DIBDIN. 
Comprising TWENTY ORIGINAL SoNnGs 
FOR VOICE ALONE, 
Adapted to as many expressive Airs of the late CHARLES DIBDIN, 
By O. F. ROUTH. 
Price 1s, 6d, 
London: DuNCAN DAVISON & Co., 244, Regent Street, W. 


“L’INCONTRO.” 
VALSE, 
Sung by Mpiie CRISTINO 
with great success nightly at the Promenade Concerts, Theatre Royal, Covent Garden 
The Music composed by Signor ARDITI. 
Price 4s. 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 











Published This Day. 
LIEBESLIED. 
(CHANT D'AMOUR.) 
IMPROMPTU FUR PIANO, 
Von CARL OBERTHUR. 
Price 3s, 
London : DUNCAN DAVISON & CO,, 244, Regent Street, W. 


Published This Day. 
MINUIT. 
(Dedié & Signor ITALO GARDONI.) 
Par Mdme LUCCI SIEVEBS. 


Price 4s. 
London; DUNCAN DAVISON & Co., 244, Regent Street, W. 








Published This Day. 
T IS NOT ALWAYS MAY. Song. The Poetry by 
LONGFELLOW. The Music by A. C, BARTRUM. Price 4s, London: DUNCAN 
AVISON & CO,, 244, Regent Street, W. 


“ QI JE N’ETAIS CAPTIVE.” Paroles de Victor Hueco. 
Musique par FRANK Morr. Price 3s, London: DUNCAN DAVISON & Co., 
244, Regent Street, W. 


‘“ 4 H! SE TU FOSSI MECO.” Barcarola. Poesia di 


FELICE ROMANI. Musica di FRANK Mort. Price 3s. London: DUNCAN 
DAVISON & CO., 244, Regent Street, W. 








“ TL DESIO ” (Valse Chantante). Musica di Frank Mort. 


Price 3s, London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


‘ DQ REATHE, OH! BREATHE THAT SIMPLE STRAIN.” 
Words by ALFRED WAYMARK. Music by FRANK Mori. Price 3s. 
London: DuNCAN DAVISON & Co., 244, Regent Street, W. 


“7 WILL CALL UPON THE LORD.” (Ave Maria.) 


With Latin and English Words. Music by FRANK MORI, Price 3s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


SIX SONGS. 
Composed by FRANK MORI. 
No.1. “HARK! THE VESPER HYMN.” Poetry by Tom Moork 
2 

















“NOW SLEEPS THE CRIMSON PETAL.” ,, » TENNYSON, 
3, ‘MY SOUL IS AN ENCHANTED BOAT.” .. » SHELLEY, 
4. “A REVERIE.” - * . ss © », LEIGH Hunt, 
6, ‘THE INDIAN CHIEFTAIN’S DAUGHTER,” »  G, P, Morris, 
6, ‘‘THE DECEIVED.” re me »  SHAKSPERE, 


Price 3s, each, 
London: DUNCAN Davison & Co., 244, Regent Street, W. 


ORATORIO AND CONCERT PARTY. 
MpmME BLANCHE COLE (SopRANO), 
Miss HELEN D’ALTON (ConTRALTO), 

Mr BARTON McGUCKIN (TENOR), AND 
Mr FEDERICI (Bass), 


For Vacant Dates in December, terms and i i 
, particulars upon application to Mr 
W. B, HEALEY (care of DUNCAN Davison & Co.), 244, Regent Street, ws 








NORAH'S MESSAGE. 


Sung by Mdme ADELINA PATTI with distinguished success at the Floral Hall. 
The Poetry by The Lapy JOHN MANNERS. 
The Music by Sir JULIUS BENEDICT. 
Price 4s, 

“anew and pretty Irish ballad, abounding in sentiment and feeling, and pre- 
cisely the kind of thing desired by the mass of amateurs, was most delightfully 
sung by Mdme Adelina Patti. Itis called ‘ Norah’s Message,’”— Morning Advertiser. 

London: DUNCAN DAVISON & Co., 244, Regent Street, W. 





Just Published, 


“T AM THINE.” 
SONG. 
Composed expressly for his friend, AYNSLEY COOK, and Inscribed to his 
talented and amiable lady, Mrs AYNSLEY COOK, 
By F. NICHOLLS CROUCH. 
(Composer of “ Kathleen Mavourneen.”) 
Price 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 





To MISS ADA LESTER, 

“CON SPIRITO.” 
GRAND GALOP For THE PIANOFORTE, 
Composed by PAUL SEMLER. 
Price 4s, 

London: DUNCAN DAVISON & CO., 244, Regent Street, W. 


NEW EDITION, 


VALSES DE SALON. 
POUR LE PIANOFORTE, 

No.1, “VALSE MILITAIRE” .. .. .. .. _—z.. price 2s. 6d, 

- 2 “L'IMPERATRICE” (Valse favorite).. . .. 2s, 6d, 
3, “LES PERLES” (Deux Valses) wie teaeatnereee 28, 6d, 

COMPOSEES PAR 
WILLLIAM VINCENT WALLACE. 
London: DUNCAN DAVISON & Co,, 244, Regent Street, W. 
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A Projected Duelo. 























: Which did not come off—Hector being shy of Achilles, and Achilles shy of Hector. 
Ulysses Rochefort, the case might have been indifferently the same,—Klavderavatsch. 





MACBETH AT THE LYCEUM. 
(From the ‘‘ Times.”) 

A week has passed since the revival of Macbeth at the Lyceum, 
and the peculiarities of that revival form the chief topic of discourse 
in theatrical circles—the manner in which the principal personages 
are represented, and the novel style in which the piece is put upon 
the stage as a consistent work of art, being alike subjects of comment. 
The deep and enduring impression made by Mr Irving’s first 
Shaksperian impersonation, and that in a part which had frequently 
been repeated without leaving any impression at all, naturally made 
all London curious as to the success of his second venture in the same 
direction. Be it added that, whether his Macbeth proved more or less 
fortunate than his Hamlet, it was certain to be an original and 
meritorious performance. He is sure to think through every part 
that he undertakes ; he is certain not to trouble himself about the 
points that may have been made by his histrionic predecessors, but 
to consider what sort of character is intended by the text, and by 
what details that character must be revealed. If he deviates from a 
beaten track we may be sure that he has some reason for his deviation. 

Now, there is no doubt that his Macbeth differs widely from the 
person present to the mind of ordinary playgoers. The popular 
Macbeth was not only a brave soldier, with all the physical qualities 
proper to his vocation, but likewise an apparently well-disposed 
man, who might have gone on safely to the end of his days had he 
not unluckily met three evil old women ona heath, who put wicked 
thoughts into his head, and had he not, moreover, been cursed with an 
unscrupulous wife, who did her best, or rather her worst, to mature 
these thoughts into action. That he is irresolute, that he does not 
at once plunge into an abyss of crime, is the more to his credit. 
But there is one peculiarity in Macbeth’s nature which is commonly 
overlooked, and which seems to have been carefully noted by Mr 
Irving. The evil agencies by which he is influenced are universally 
recognized ;not so the extreme facility with which he yields to them. 
In his very first scene, when he has not been on the stage two minutes, 
no sooner has he been successively greeted by the witches as Glamis, 
Cawdor, and “ King hereafter,” than his manner suggests to Banquo, 
in whom the witches cause no terror whatever, the question, — 


“Good Sir, why do you start and seem to fear 
Things that do sound so fair?” 


The information a few minutes afterwards that the first prediction 





Had it been Ajax Cassagnac, and 





has been fulfilled leads immediately to a self-confession of murderous 
devices, conveyed in a speech too familiar to need citation. There is 
no nobility of nature about Macbeth ; he is totally impotent to resist 
the very earliest allurements to crime, and is utterly without the forti- 
tude to endure its consequences. After she has read his letter, and 
before she has seen him, his lady sums him up as one who would not 
play false, and yet would wrongly win. There is not a common thief 
who would not rather find a gold watch on the pavement than pick it 
from a pocket, and who is not therefore entitled to analogous praise. 
Lady Macbeth does not look upon her husband as her superior in 
virtue, but as her inferior in courage, and she is perfectly confident 
that when she exerts her influence she will have all her own way ; 
and have her own way she does, as the weird sisters have already 
had theirs. The conjugal discussion relative to the murder of 
Duncan leaves from the first no doubt on which side victory will 
ultimately lie. 

It is this inability to resist all inducements to crime, coupled with 
the depressing anguish which follows its perpetration, that consti- 
tutes the peculiarity of Mr Irving’s Macbeth ; and those who expect 
a conflict between the good and bad elements in the composition of a 
brave man will, probably, find his interpretation somewhat mono- 
tonous. But Mr Irving is precisely what his Macbeth is not ; he has 
a will of his own, and when he has formed a conception he is deter- 
mined to carry it out. His Macbeth is from beginning to end 
consistent. He is scared by the witches, he is scared by the project 
of murder, he is scared by the progress of its execution. When 
thoroughly convinced that resistance is useless, he can rush into the 
murder of Banquo ; but when the ghost appears he is scared as never 
man was scared before, and wraps his cloak over his face that he 
may not behold the horrible spectre. He is only brave when there 
is clearly nothing to be lost or won—namely, in the final combat ;— 
that is to say, he can ‘‘die game.” Accept Mr Irving’s primary 
idea and you cannot hesitate to adopt his conclusion. 

Miss Bateman’s Lady is, as it ought to be, the exact reverse of Mr 
Irving’s Macbeth. The grand manner in which she evokes the 
spirits of evil before the entrance of the Thane, that she may brace 
herself for the coming conflict, will remind many readers of the in- 
cantation in Légouvé’s Medea. From the preternatural to the 
natural she bounds in the hearty greeting with which she welcomes 
her husband. Then begins the long debate, carried virtually through 
two acts, in which the victory of the stronger over the more feeble 
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nature is distinctly shown at every point in the battle—a battle 
which, we repeat, is not the struggle of wickedness with goodness, 
but of courage with the feeble resistance of cowardice. The mental 
superiority of the lady is also made singularly conspicuous in the 
ghost scene, where her unfailing presence of mind is strongly con- 
trasted with the abject terror of Macbeth. Macduff is represented 
with true manly pathos by Mr T. Swinbourne, and the combat is in 
the best spirit. 

While ample justice is done to the representation of the human 
personages, the greatest pains have been taken to give full import- 
ance to the supernatural agencies, who are so essential to the story. 
On the first ascent of the curtain the witches are seen through a gap 
in a mass of clouds, lighted, only at intervals, by flashes. We are 
ona border-land between two worlds ; and, when they are afterwards 
seen on the actual boards, the witches preserve their weird .appear- 
ance. Represented to the life, if the expression may be used, by 
Messrs Mead and Archer and Mrs Huntley, they dance and gesticu- 
late as they were never seen to dance or gesticulate before, and their 
home is a Cave of Acheron—with clouds in the background, whence 
songs proceed—such as was never before seen. They illustrate the 
spirit of the play ; they do not crush it as they sometimes did when 
they headed the very earthly body of vocalists who sang the now 
omitted music interpolated by Davenant. To the spiritual character 
given to Banquo’s ghost we have already referred. 

Nothing, in short, has been left undone that could render the per- 
formance in every respect complete. The Scotch scenery, by Messrs 
Hawes and Cuthbert, is beautiful, and the effect, produced by masses, 
is effective in the extreme. The revival itself, and the interest 
taken in it by a very large portion of the public, confirm the opinion 
formed last year, that a taste for intellectual and poetical drama is 
once more among us. The work begun by the late Mr H. L. Bate- 
man is worthily continued by his widow. 


—o—- 
(To the Editor of the ‘* Musical World.”) 


Dear Sir,—The following arrangem2nts, which will be announced 
to members as soon as printed, have already been made. I shall have 
the pleasure of commencing the session with a paper on ‘‘ Musical 
Criticism.” Papers will be read during the session by Rev. Sir F. 
Gore Ouseley, Dr W. Pole, F.R.S., Prof. Monk, of King’s College, 
and William Spottiswoode, Esq., F.R.S. Further arrangements are 
in progress. The subjects of the papers will be announced at each 
meeting, and advertised a few days before.—Yours faithfully, 

CHARLES K, SALAMAN, Hon. Sec. 

Musical Association, 36, Baker Street, 

Portman Square, W, October 5, 1875. 


Wemar.—The Committee of the Shakspere Society have 
memorialised the Minister of Public Instruction, Dr Falk, begging 
him to establish an Academic High School for Dramatic Art. 

Hampurcu.—Mdlle Pappenheim sailed a short time since 
for New York, where she has been engaged by Herr Neundorff 
for the Stadttheater. Previously to starting she addressed 
the following letter to the editor of the Fremdenblatt :— 
‘‘The magnificent offer I have received to accompany Wachtel 
to America, an offer which, both artistically and pecuniarily 
is so highly advantageous, induced me repeatedly to request my 
manager, Herr Pollini, to free me from my obligations. Not being 
able to prevail on him to do so, I had no alternative but to adopt 
the sad course of breaking my engagement. May I beg you to con- 
sider this step as only the result of artistic ambition, for it is with 
a heavy heart that I leave Hamburgh where I have been so well 
treated. Have the goodness, I beg of you, to insert these few words 
in my justification, and preserve a friendly recollection of me till I 
return, Begging you to make the same request for me to the gen- 
tleman who is your musical critic, I remain, etc., Eugenie Pappen- 
heim.” What the young lady says about the offer being so advan- 
tageous both “‘ artistically and pecuniarily ” does not seem to square 
exactly with her subsequent assertion, that the step she has taken is 
only the ‘‘ result of artistic ambition.” —The Stadttheater, under the 
energetic management of Sig. Pollini, is rapidly recovering its lost 
SS The classical repertory is gradually replacing music of a 
ess elevated character in its programmes. Thus, in one week lately, 
Sig. Pollini gave Don Juan, Le Noze, Der Freischiitz (twice), and 
The Huguenots, On each occasion the theatre was full, 





BAD CREUZNACH (PRUSSIA), 


An esteemed Correspondent writes us that it, perhaps, may be 
interesting to give a condensed survey of the musical performances 
at this very frequented watering-plac@¢, which is a favoured resort of 
a great many English visitors, to whom the excellent music pro- 
vided is one of its chief attractions. The writer of these lines, who 
spent the whole of last spring and summer at this charming place, 
retains the most pleasing reminiscences, for which the noven per- 
formances here fevaiahed the principal part. The musical season 
opened with two concerts, in the style of the Rhenish Music festivals ; 
and the warmest thanks are due to Music-Director Herr Enzian, 
through whose exertions the concerts were arranged and conducted. 
On the first day Mendelssohn’s Paulus was performed ; the second 
day was miscellaneous—Herr Richard Wagner’s overture to Tann- 
hdéuser and the march from Rafts Leonore, variations from a string 
quartet, by Beethoven, besides choruses and part-songs from 
Paulus and Lohengrin, were ‘given. The artists seats, em 
Moss, from Diisseldorf (soprano) ; Fraiilein Schreiber (alto), Herr J. 
Wolff, from Cologne (tenor); and Herr G, Henschel, from Berlin 
(bass). The choral societies of Creuznach and Bingen contributed 
to the success of these concerts; and too much praise cannot be 
awarded to the members of the orchestra. The gem of the second 
concert was Schumann’s Piano Concerto in A minor, played by 
Music Director Herr W. de Haan (from Bingen). In the second 
concert the orchestra was conducted by Capellmeister Herr Manns- 
feldt. The concerts of Fraiilein Horson, Herr J. Wolff, and Herr 
H. Mannsfeldt, have already been mentioned in the Musical World. 
Among other interesting concerts we have yet to record the one 
given by Mdme Peschka-Leutner, assisted by Music Director Herr 
Enzian and the orchestra of the Kurhaus. Mdme Peschka-Leutner 
sang the grand aria from Mozart's Zauberflite, besides several 
effective songs, and, on being enthusiastically recalled, she gave 
Proch’s Variations in splendid style. Music Director Herr Enzian 
played, in a highly artistic manner, Chopin’s Concerto in E minor, 
and Liszt’s ‘* Ricordanza;” and the orchestra, under the direction 
of Herr Mannsfeldt, performed Mendelssohn’s overture to the 
Midsummer Night's Dream, and the prelude to Lohengrin. Another 
concert that was projected had, to the regret of many, to be given 
up. In this concert it was expected to hear the renowned London 
harpist, Charles Oberthir, who has already established in Creuz- 
nach his reputation as one of the greatest artists on the instrument 
of his choice ; but it appears that Herr Oberthtr could not visit 
Germany during last summer. Of particular interest have been also 
the Symphonie Concerts, which took place every Thursday, at the 
Kursaal, at which the élite of the ge was present, and where the 
symphonies of Beethoven, Haydn, Mozart, Mendelssohn, Raff, 
Schubert, as also other orchestral works by Wagner, Gade, Stern- 
dale Bennett, &c., were excellently performed. On such satisfactory 
achievements one may look back with pardonable pride, and, in 
grateful acknowledgment of so many musical treats, we depart 
from the scene of them, with our most sincere wishes for the future 
success of Creuznach’s musical endeavours, 1. 


Paris. 
(From our own Correspondent. )* 


At the Italian Opera this week we have had Lucrezia Borgia, 
with Grisi and Mario, both of whom were more successful in 
this opera than in any other which has been produced for them 
during the present season. Report says that, in consequence of 
the destruction of Covent Garden, it is not unlikely an arrange- 
ment may be made to continue the Italian season in Paris 
some time longer, with the addition of Mdme Bosio and other 
distinguished artists engaged by Mr Gye. 

Paris, March 26th, 1855. 


* Delayed in transmission.—Ep, 














FLORENCE.—Verdi’s Requiem has been given with success. 

VigNNA,—Sig. Merelli’s Italian Opera company, comprising 
Mesdes Patti, Lucca, MM. Capoul, Nicolini, and Faure, besides a 
goodly sprinkling of lesser celebrities, will shortly commence a two 
months’ engagement at the Imperial Operahouse. During this time 
there will be no performance by the German company. By the 
terms of his agreement Sig. Merelli is bound to give at least one 
novelty.—The unfortunate Komische Oper has at last found a 
manager in Herr Rosenthal, who has taken the theatre for three 
years, at a rental of 45,000, 50,000, and 55,000 florins, the first, 
second, and third years, respectively. He had to pay a depos of 
30,000 florins, as guarantee for the wages of the persons olding 
subordinate situations, 
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A DREAM OF THE NEAR PAST. 


. . « +» Commenced the sale of ‘the valuable private library 
of the late eminent publisher, Richard Bentley, Esquire,” at the 
rooms of Messrs Sotheby and Wilkinson, in Wellington Street, 
The remaining portions of the same library will 
be sold, and . . . the engravings, drawings, and oil paintings 
. . . disposed of at the same place and in thesame way. There 

sa whole world of literary memories environing the name of 
Bentley. The novels we read and enjoyed so much in youth ; the 
serial which seemed to our schoolboy judgment the wittiest, the 
wisest, apd the most chamingly illustrated in the world; the 
delicious, hot-pressed, broad margined books of travel or of auto- 
biography which gave rise to such hot competition at the Book 
Club or lending library ; the charming uniform edition of novels 
which were the forerunners of the still cheaper reprints which 
crowd the railway bookstalls now ;—all come to mind when the 
name of Bentley is pronounced. Mr Foster has revived the 
story concerning the relations between Mr Charles Dickens and 
the famous publisher, but to most people who care for literature 
it was a familiar fact that the author of ‘* Pickwick” once edited 
Bentley's Miscellany, and that he retired from this post at his own 
desire. The remonstrance addressed to the publisher when the 
periodical was first spoken of, and it was designed to call it the 
Wits’ Miscellany, on the ground that this title was too pretentious ; 
and afterwards, when it was decided to give it the name by which 
it became famous, Bentley's Miscellany, the joke against him, that 
‘‘ he need not have gone to the opposite extreme,” seemed to gain 
new life yesterday, when the thirty volumes, with illustrations by 
George Cruikshank and Alfred Crowquill, ‘‘ Very early impres- 
<a put up, and, after a brisk competition, sold for £6 
17s. 6d. ; 

The lots which are to be offered to-day and to-morrow speak 
most strongly of the busy active life of the successful publisher, and 
of his personal relations with the men of genius of his time. 
Among these, Dickens, of course, stands pre-eminent. ‘ The first 

etter I had from him,” continues Mr Foster in another chapter, 
‘* was at the close of 1836, from Furnival’s Inn, when he sent me 
the book of his opera, Village Coquettes, which had been published 
by Mr Bentley.” The ‘‘ remainders” of this publication were to 
be seen on Messrs Sotheby's shelves yesterday, with many another 
book of special interest. ‘Three quarto volumes, handsomely 
bound in Russia leather, and inscribed ‘* Harold,” were the original 
manuscript of Lord Lytton’s historical romance of that name; 
and the fair Edith and the gallant, wise-headed, ill-fated Harold, 
the feeble Edward, and the arrogant Norman were all conned 
over in the very guise in which they fell from the author’s hand 
and brain. The voluminous letters of Hayley, the poet, to the Rev. 
Dr John Johnson, the editor of Cowper’s ‘“‘ Homer,” dated in the 
early part of this century, and already yellow with age, are bound 
together, and were undergoing rigorous scrutiny from a grey- 
haired gentlemanly bookworm, who succeeded in convicting 
Hayley of several undue abbreviations, and of other epistolary 
liberties with the English tongue. One of the things which makes 
a sale like that in progress interesting is the fact that men with 
special hobbies, or with special knowledge crowd to it, and exercise 
them upon what is offered. ‘The elderly ex-publisher, who was a 
contemporary of Mr Bentley for many years, reminded one a 
little of the picture of Cromwell studying Charles I. in his coffin, 
by the inquiring energy with which he ferreted out and examined 
the relics which have the strongest bearing upon the late publisher’s 
individual taste. There were other people waiting their turn for 
a peep into the original of Sir Nathaniel Wraxall’s Memoirs, and 
strangely cramped and formal the handwriting appeared in which 
all the gossip and scandal were recorded. The Log-book of Prince 
Rupert attracted another knot of curious students; and half-a- 
dozen of Fenimore Cooper’s novels, including The Pathfinder and 
The Deerslayer, all interleaved and with emendations in the 
author's hand, were studied closely by men to whom Leather- 
stocking was the beloved hero of their youth. 

22 truth, the whole collection is pregnant with suggestiveness, 
The stranger opens a copy of a work illustrated by Alfred Crow- 
quill, and, presto! a faded note drops out which has, perhaps, 
never before seen light since it was written by the artist. It is to 
‘‘ Dear Miss Bentley,” and is a simple request that ‘“ you will ask 
your pa to have the book noticed in the next number of the 





‘mag.’”” Mrs Inchbald’s sprawling handwriting, and her play, 
A Case of Conscience, set one thinking of that brave woman’s 
working life; and then, in rapid succession, a jovial figure with a 
bushy beard and a laughing eye is smoothing the one with a 
shapely hand, and giving point to a comic saying by essive 
glances from theother. You hear once more the engineer's story, 
and hear the sound from his wonderful wooden pipe ; the diligence 
is again crammed with tiny dolls to illustrate how closely the 
vehicles of which it is a model can be packed ; there is laughter 
on all sides in the Egyptian Hall, and Albert Smith is delighting 
young and old with the ever-so-many-hundredth exhibition of 
Mont Blanc. For Mr Ledbury, the hero of the Islington bath, is 
here in his original pen-and-ink dress, side by side with the 
‘* Adventures of the Scattergood Family,” and many a stray story 
and descriptive essay written for the Miscellany in the old days. 
“We are all dead now!” once wrote Sydney Smith, and the 
bound volumes of pamphlets, with their titles, take one again to 
different interests and another world. Mr Bentley appears to 
have interested himself greatly in the collection of miscellaneous 
literary odds and ends. ‘ North American Indians who have visited 
London” is the title of one book of newspaper cuttings and por- 
traits; and this is only one out of many scrap-books and bound 
volumes of a character strangely mixed. Here are a series of 
thick, handsome books, with ‘* Pamphlets” inscribed on their 
stout calf, and a list of sub-titles, the gold lettering of which 
covers their sides. ‘Take up the first of them, and what can be 
more heterogeneous than the list of contents given on its back ? 
Reports from the International Commission appointed to report 
upon the navigability of the Upper Nile, dated Assouan, 1855 ; 
a form of prayer recommended for use during a period of national 
affliction ; answers from Mr Ferdinand de Lesseps to an Edinburgh 
reviewer whoseems to haveexplained that the Suez Canal was an im- 
possibility ; and ‘‘ Correspondence between Thackeray and Yates.” 
There has been surely a touch of eccentricity in the phase of 
* collecting ;” or is it that his possession of the pamphlets col- 
lected by Evelyn, the antiquary, gave Mr Bentley his taste for 
out-of-the-way specimens of nineteenth century publications? 
The Evelyn series is as heterogeneous as anything preserved by the 
modern London publisher, as the very title of the works composing 
it show. ‘They are all well bound in drab calf, and range from 
the Brief and perfect Journal of the late Proceedings and Successes 
of the English Army in the West Indies (1655), to Room for the 
Cobler of Gloucester and his Wife; with several Cartloads of 
Abominable, Irregular, Pitiful, Stinking Priests. There are, too, A 
Tongue Combat betweene two English Souldiers ; Stubbes’ Cristal 
Looking-glasse for Christian Woman, His Majestie’s (Charles 
First's) Message concerning Sir John Hotham’s Refusall to give His 
Majestie entrance into his Towne of Hull ; Mr Goodwin whipt with 
his own Rod; a True Account of the Sufferings of the Church of 
Scotland, and many others equally quaint and equally varied or 
opposed in spirit and substance. 

ut it is past one p.m., and the auctioneer, who is a quarter of 
an hour late, mounts the rostrum, and the bidding goes on smartly. 
Mr Bentley’s oil paintings look on doggedly from the opposite 
wall, as their late master’s cherished effects are rapidly distri- 
buted at good prices; and one thinks how different are scenes 
they have witnessed from that now taking place at the bare and 
narrow mahogany tables below them. ‘The brilliant staff of 
Bentley’s Miscellany, as it was in the old days, and many another 
writer of genius, have shared their publisher's hospitality, depend 
upon it, and have made merry under the canvass presentments 
which look into vacancy with such persistency now. Mr Bentley’s 
walking-sticks, again, in two lots, speak of friendly strolls, during 
which terms were being settled between author and publisher ; 
and whether we turn from the books to the autographs, or from 
the pamphlets to the portfolios, the story is the same—that of a 
long and active life spent amid the best literary talent of its 
time. 


WeIsBADEN.—Herr Grammau’s three-act romantic opera of 
Melusine is in rehearsal. 

Turiy.—Sig. Bonili has succeeded Sig. Corti in the management 
of the Teatro Regio. He will produce Lauro Rossi’s new opera of 
Cleopatra, in which Signora Giovannoni, Signori Patierno, Pan- 
taleoni, and Nannetti sustain the Late: 9g parts. Spontini’s Vestale 
is announced at the Vittorio Emmanuele, 
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PARIS SCRAPS. 
(From our Parisian Scrapper.) 


At the Grand Opera M. Faure was to have made his re-appear- 
ance, already retarded by indisposition, on Wednesday, the 22nd 
September, the part chosen by him being that of Hamlet, in M. 
Ambroise Thomas’s opera of the same name. Madlle de Reszké 
was to have been the Ophelia. But, instead of getting better, 
the patient grew worse, and on Sunday, the 19th, he was suffer- 
ing from a severe attack of angina pectoris, so severe, indeed, as 
to fill his family and friends with grave apprehensions for his 
safety. Luckily, he has escaped, and is now on the high road to 
convalescence, but how long it will be ere he is able to resume 
his professional duties is a question which only time can answer. 
An other invalid is Mad. Carvalho, who has been obliged to take a 
short sick leave in consequence of hoarseness. There is nothing 
serious, however, about the attack, and she will shortly, it is 
hoped, be in a condition once more to take her place among her 
artistic colleagues.—[She has already taken it.—ED. ] : 

Mdlle Krauss re-appeared, for the first time this season, in La 
Juive. On the Friday following she sang in Les Huguenots. 
Among the audience were Mad. Cornélie Richter, Meyerbeer’s 
daughter, and her husband, Herr Richter, the celebrated painter. 

Le Philtre is to be performed, in conjunction with the new 
ballet of Sylvia, by M. Delibes, but not, probably, before next 
year, as it is to be preceded by M. Mermet’s Jeanne d’Arc, and 
no one is ever in a hurry at the Grand Opera. Another revival, 
as I have already announced, will be that of Le Comte Ory. Le 
Philtre will be thus cast: Fontanarose, M. Gailhard; Guillaume, 
M. Vergnet; Sergeant, M. Lassalle; and Thérésine, Mad. Car- 
valho. ‘The cast of M. Mermet’s opera will include M. Faure, 
Charles VII.; M. Gailhard, Richard ; M. Salomon, Gaston ; 
Malle Krauss, Jeanne ; and Mad. Carvalho, Agnés Sorel, The 
other characters will be sustained by MM. Battaille, Menu, Mer- 
mant, Sapin, and Auguez. ‘The character of Isabella de Baviére 
has been cut out. 

M. Couturier will make his début, in Guillaume Tell, in the 
early part of October. He belongs to the military contingent of 
the present year, but has obtained twelve months’ grace from the 
Minister of War. 

It was M. Halanzier’s intention to give, this winter, a series of 
masked balls, which were to have surpassed in magnificence and 
splendour anything of the sort ever known, but the whole scheme 
has fallen through, The Managing Board of the Assistance 
Publique required, for the droits des pauvres, 25 per cent., not 
only on the profits, but also on the expenses, and M, Halanzier, 
considering the claim exorbitant, resolved to give no balls, But, 
if M. Halanzier cannot agree with the gentlemen of that respect- 
able but grasping body, the Assistance Publique, he is on excel- 
lent terms with the members of his Chorus, who, in consideration 
of his having recently raised their salaries a fifth, invited him, 
the other day, to a grand banquet, characterised by good feeling, 
spirited speeches, and, to use a forcible, though rather vulgar 
expression, no end of champagne. 

At length it seems we are really to have a real novelty at the 
Grand Opera. The new opera of Dimitri, by M. V. Jonciéres, 
has got beyond the point of mere acceptance, and has been tried, 
no one being present save the manager and his leading officials, 
For this reason I can tell you nothing from my personal know- 
ledge. I will fall back, therefore, on the subjoined extract from 
the Ménestrel, whose contributor, by the way, was not more 
lucky, as regards obtaining admission, than myself :— 

“‘The choral portion of Dimitri is’said to have produced the best 
possible impression, An oriental kind of march is especially 
mentioned as highly successful ; the managerial areopagus, who alone 
were present at the hearing, appeared charmed, also, with a melodious 
melopeeia for Dimitri on his arrival before Moscow. This tenor song, 
wafted on the continuous sound of bells, produced all the greater 
effect, because there is revealed beneath the rhythm of the bells a 
most happily conceived, although most studiedly refined, accom- 
paniment. There is nothing of the Wagner school. Several other 
pieces, likewise, gave evidence, we have heard, of melodic and 
dramatic qualities of the first order. As for the ballet airs, performed 
four-handed by the composer and M. Croharé, we have been,told they 
are ravishingly beautiful. Such are the impressions of those behind 
the scenes. We simply repeat them, for neither we nor anyone else 





formed part of the areopagus in question, which, we repeat, consisted 
exclusively of the manager and the heads of the different departments 
under him.” 

Mdlle Chapuy has appeared at the Opéra-Comique, with 
undoubted success, as Isabelle in Le Pré aux Clercs. Another 
interesting fact at the same theatre was the re-appearance of Mad. 
Galli-Marié in M. Ambroise Thomas’s Mignon. 

M. Léon Escudier will conduct his venture under the title of 
the Opera Ventadour, by which means he will be able to represent 
French Opera with as much propriety as the works of an Italian 
master. Meanwhile, it is reported that the theatre has been taken 
for a short term by M. Duprat. ‘That gentleman is said to intend 
introducing to the Parisian public his Pétrarque, which has made 
such a hit at Marseilles, Avignon, and ‘Toulouse. Should the 
work be produced here, the principal parts will be sustained by 
Mdlle Marimon, Mad Arnaud, and M. Morére, 

M. Victor Massé’s Paul at Virginie has been withdrawn from 
the Opéra-Comique, and will be produced, on the 25th October, 
at the Gaité. M. Capoul will still be Paul, and Mdile Heilbron, 
Virginie. 

It is possible that a posthumous, four-act opera, Riquet a la 
Houppe, music by Grisar and words by M. Thomas Sauvage, will 
shortly be played in Brussels. ‘There is the following note written 
by the composer himself, in 1869, very shortly before his death : 
“Wanted by M. Perrin for the Opera.” (‘* Demandé par M. 
Perrin pour l'Opéra.”) Among the numerous unpublished scores 
left by Grisar there are two more which were destined for par- 
ticular theatres: L’Oncle Simon, a three-act comic opera, with 
words by M. Emile de Najac, for the Paris Opéra-Comique, and 
Le Parapluie enchanté, a three-act buffo fairy opera, words by 
MM. Emile de Najac and Charles Deulin, which was to have 
been brought out at the Bouffes-Parisiens. 

[Omitted last week for want of space,—Ep, M. W.] 





Octoher yf 1875. 

The same titles: Les Huguenots, Faust, and La Juive, still 
figure in the bills of the Grand Opera. In the last-named work, 
Mdlle Krauss, who is again ill, has again been under the necessity 
of ceding the part of Rachel to Mdlle Mauduit. Faure is still 
on the sick-list, that is to say: he is better than he was, but no 
one can fix any date for the resumption of his professional duties. 

M. Campo-Casso has at length followed the example set him 
by M. Arsene Houssaye, and, not being able to find a home for 
the Théatre-Lyrique, has resigned what I may be allowed to call 
his managership in partibus. He thus announces the fact in a 
letter, addressed to M. Prével, and published in that omnium- 
gatherum, the Figaro :— 

‘*My DEAR Monsieur Prevet,—Honoured by the confidence of 
the Minister, who was kind enough to bestow on me the manage- 
ment of the Théatre-Lyrique, I considered it a duty not to resign 
that management till I had done all that was humanly possible to 
find a theatre. I have not been able to succeed, despite of all my 
efforts. I cannot pursue an enterprise leading to no practical result, 
and I now write to inform you that I have sent in to the Minister 
my resignation as manager of the Théatre-Lyrique. Allow me, my 
dear Monsieur Prével, to avail myself of the hospitality of the 
Figaro for the purpose of thanking those who, in this matter, have 
honoured me with their good-will. Among them I include M. 
Halanzier, from whom I experienced the most loyal sympathy. I 
remain, etc. «© Campo-Casso.” 


So much for Buckingham-Campo-Casso. Who is to succeed 
him? Who is to be the next aspirant to the shadowy managerial 
throne? Rumour asserts that the coming man is M. Albert 
Vizentini, and the Entr’acte, acting as Rumour’s mouthpiece, 
Bays :— 

‘‘Thus, the thing is settled. We must not reckon upon a Théatre- 
Lyrique this year. Yet, despite M. Campo-Casso’s resignation, 
composers do not appear greatly discouraged. Now that it is certain 
that M. Campo-Casso has retired, we may state the course to which 
those interested have agreed. It is simply to invest M. Vizentini, 
the er of the Gaite, with the rights that M. Campo-Casso has 
renounced. M. Vizentini is perfectly willing to accept the mission. 
Anyone might easily have surmised this, on seeing him appropriate 
M. Victor Massé’s opera of Paul et Virginie, engage Capoul, Madlle 


Heilbron, Devoyod, etc, M. Vizentini possesses an orchestra, 
chorus, and a theatre situate in the centre of Paris, 


He will not 
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have much to do to be in a position to work the patent of the 
Théatre-Lyrique, as soon as he shall have fulfilled his engagements 
with the authors of the fairy pieces in preparation. Let him persist 
in this project, and, as we said a few days since, without then 
choosing to give any further explanation, the Théatre-Lyrique will 
at length become a reality.” 

How far the above is based upon fact, and how much it is 
indebted to the imagination of its writer I cannot take upon me 
to decide. 

La Fille du Régiment was played on Wednesday, the 29th Sep- 
tember, at the Opéra-Comique for the six hundredth time, having 
been first produced there on the 11th February, 1840, when the 
i parts were ‘created’ by Mesdes Borghése, Boulanger, 
Blanchard, MM. Marié, Henri, and Ricquier. 

Le Val d’Andorre is definitely announced for the 10th inst., 
but managerial announcements are not always strictly carried out; 
like promises generally, they appear to be leavened by a good 
deal of the proverbial pie-crust element. Then will come the 
turn of Le Piccolino, by MM. Sardou and Guiraud, which is already 
being studied. Report speaks well of the music. 

La Filleule du Roi, first produced by M. Humbert at the 
Fantaisies Parisiennes, Brussels, is to be brought out shortly at 
the Renaissance. ‘The day fixed is the 12th inst., but the same 
remarks I have just made in reference to the Val d’ Audorre apply 
here. The composer, M. A. Vogel, has written, also, the three- 
act opera, La Moissonneuse, represented with tolerable success at 
old Théatre-Lyrique, the Nid de Cigoqne for Baden, and, at the 
express desire of the King of Holland, an heroic opera entitled Le 
Siege de Leyde, for the Theatre Royal at the Hague. 

a Qe 
MUSIC IN BERLIN. 
(From a Correspondent.) 


Herr Simon, from the Stadttheater, Stettin, has appeared at 
the Royal Operahouse as Lyonel in Herr von Flotow’s opera of 
Martha. He possesses an agreeable voice, but it is no more calcu- 
lated to fill so large a building than a thin slice of bread and 
butter is — of filling the stomach of a healthy ploughman 
after a hard morning’s work in the furrows. Ina concert room— 
a small concert room—Herr Simon may be a desideratum; at 
the Royal Berlin Operahouse he is a mistake. The remaining 
characters were in the hands of Mdlles Grossi, Lammert, Herren 
Krolop, and Barth. 

Another failure has been that of Herr Kannberg as Arnold in 
Guillaume Tell. Like Herr Simon, Herr Kannberg may be all 
very well in a concert room, but he does not figure to advantage 
on the stage. Commenting upon his performance, the Berlin 
Echo seizes the occasion to make incidentally a few observations 
which agree so completely with what I have said, over and over 
again, concerning the system of allowing novices and beginners 
to air their immature powers on the boards of large theatres, that 
I cannot refrain from quoting what it says: 

‘Herr Kannberg sings correctly and with musical intelligence, 
but he does so without high training, and, more or less, naturalistic- 
ally. If the Royal Operahouse must be assigned him as the arena 
to test his powers—a course of which it is impossible to approve— 
he ought to have appeared in parts such as Tamino, Ottavio, and 
Pylades, not as Florestan, hel, and, as we have reason to dread, 
Masaniello. We hope, however, that after this Arnold the Man- 
agement of the Royal Operahouse will have had enough of the cruel 
experiment. Herr Kannberg has yet to learn how to walk and 
stand, gesticulate and act, and, first and foremost, sing. Even when 
he shail have done all this, we shall not be justified in expecting 
anything great from him. But to teach these things is not the 
mission of a first-class theatre.” 

Herr Kannberg was supported—and he needed all the support 
he could get—by Mdlle Lehmann, as Mathilde ; Mdlle Horina, as 
Gemmy ; Mdlle Lammert, as Gertrud ; Herr Krolop, as Melcthal ; 
and Herr Fricke, as Walther Fiirst. 

Herr Niemann has been suffering from total extinction of the 
Voice, consequent on hoarseness. ‘The fact has given rise to all 
kinds of reports unfavourable to the singer, and they seemed to be 
corroborated by the fact that Herr R, Wagner has been endea- 
vouring to find another representative of Siegfried in the 
Nibelungen-Tetralogical-Trilogy, a fact, however, which simply 
proves that there was more truth than Herr R. Wagner chose to 





admit in the reports of misunderstandings at Bayreuth between 
Mad. Cosima and various artiste, including, perhaps, the costumier 
of the Theatre Royal, Munich. ‘The part has been offered to Herr 
Miiller, of the Imperial Operahouse, Vienna, who, with strange 
want of appreciation, has declined the honour. Under the 
circumstances, it is probable that Herr Vogl, of Munich, will be 
the stopgap. 

Cagliostro, announced as “ an operetta in three acts, by F. Zell 
and Rich, Genée, with music by Johann Strauss,” has been pro- 
duced at the Friedrich - Wilhelmstadtisches Theater. For 
** operetta,” read comic, or rather buffo, opera. At the first few per- 
formances the new work did not prove particularly attractive, 
but it has since filled the theatre night after night. The music 
is sparkling and agreeable without being anything extraordinary. 
The most taking piece on the first night was a ‘‘ Waltz-Duet” in 
the second act. ‘The cast included Mesdlles Dossi, Schirmer, E. 
Schmidt, Herren Swoboda, Brandt, and Bollmann, The mise-en- 
scene generally was good. 

Professor Stern intends celebrating, on the first November, the 
25th anniversary of the existence of the ‘‘ Conservatorium der 
Musik ” under hisdirection. From a pamphlet recently published 
in anticipation of the event we learn that : 

“‘The Conservatory was founded on the 1st November, 1850, con- 
jointly by Dr A. B. Marx, Herr Theodor Kullak, Pianist to the 
Court, and Herr J. Stern, Royal Music-Director. Kullak seceded 
in 1855, and A. B. Marx two years later, leaving the institution 
under the sole direction of Herr Stern, who, in 1860, was createda Royal 
Professor. Leaving out of consideration a present of 1,000 thalers 
from his Majesty the Emperor, for building repairs, the institution 
has had to be self supporting, though stipends from generous bene- 
factors have vapeuselay been granted to needy pupils of unusual 
talent. According to the testamentary directions of the late Herr 
Meyerbeer, Music-Director-General, Stern’s Conservatory is one of 
the Prussian Musical Schools of which the pupils are entitled to 
compete for the Meyerbeer Travelling-Studentship of 1,000 or 1,500 
thalers. Of the three stipendiaries, whom the trustees have selected 
up to the present time, two belonged to this institute, which, from 
the 1st November, 1850, to the lst September, 1875, has been 
attended by 3,146 students. Among the teachers during the 
above period were the following artists, some of whom bear highly 
celebrated names: De Ahna (violin), H. v. Biilow (piano), Berndal 
(elocution), Louis Brassin (piano), L. Ehlert (piano), H. Ehrlich 
(piano), Dr Ed. Frank (piano), Moritz Ganz (violoncello), Flod. 
Geyer (counterpoint), F. Kroll (piano), Friedr. Kiel (composition), 
Kahle (elocution), Kullak (piano), Lischhorn (piano), Laub (violin), 
Lithrss (composition), A. B. Marx (composition), Jenny Meyer 
(singing), Otto (singing), Reissmann (musical history), Rust (compo- 
sition), J. Stern (singing), Schnackenburg (Italian), Schubert 
(clarinet), Bernhard Schoks (score-playing), Hugo Ulrich (compo- 
sition), Jean Vogt (piano), Ch. Wehle (piano), W. Wieprecht 
(orchestral conducting), R. Wiierst (theory), Weitzmann (compo- 
sition), Willmers (piano), and Zimmermann (violin).” 

Several complaints were recently made concerning the state of 
neglect into which Aug. Conradi’s grave had been allowed to fall. 
These complaints have had a satisfactory result, for the managing 
boards of the ‘‘Asylverein ” and of the ‘* Verein gegen Verarmung 
und Bettelei” have caused the grave to be put in proper order. 
In acting thus, they have done no more than their duty, which 
they ought to have done long since, for Conradi left behind him a 
by no means inconsiderable sum, which has gone—though why or 
how I am unable to say—to the institutions in question. 


Sr PrererspurcH.—The Association for Chamber Music have just 
issued their annual report for 1874-5. They gave 14 regular, and 2 
extra concerts. They performed 60 works, by thirty different com- 
posers, 8 of these works being by composers resident in Russia. The 
association numbers 196 members. Two (Louis Maurer and 
Anton Rubinstein) are honorary members; 90 effective; 104 
non-effective. —Herr Johann Strauss’s Reine Indigo, is about to be 
performed with Mdlle Nordet, of the Opéra-Comique, as Fantasca. 

Gratz.—-A grand concert was given in the Stadttheater during 
the meeting of the Natural Science Congress. It began with 
Weber’s “‘ Jubel Ouvertitre.” To this succeeded Beethoven’s violin 
Concerto, played by Herr Johann Lauterbach. Dr Em. Krauss, 
from Vienna, sang songs by Brahms, Franz, and Schumann. Then 
Herr Lauterbach played Spohr’s ‘‘ Adagio” and Schumann's ‘‘Abend- 
lied.” The other numbers were Engelsberg’s chorus for male voices, 
“‘ Waldesweise” (by the Gratz Mannergesangverein and Akade- 
mische Liedertafel), and Schumann’s Symphony in D minor. 
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TO CORRESPONDENTS. 

Hic Ha:c.—Hock. 

THEOPHILE VICTOR GAUTIER VIVIER HuGo Grotivs.—“ Assure- 
ment.” 

BuLLFINCcH.—Our correspondent confounds the Nightingale with 
the Mavis. Fi donc! 

Ditetrante.—Tasca De Capellio and Sparapani. 
has been misinstructed. 

Dr Grus.—The ‘‘ Demon” of Socrates was his own conscience. 
Socrates never composed a fugue. 

JONATHAN DuckwortH.—There are only two honorary members 
of the ‘‘ Société de Musique de Chambre ” at St Petersburgh—Louis 
Maurer and Anton Rubinstein. 

Dr Biiwwce.—The question had better be addressed to the Princess 
Dolgourouky, who, though she could not vie with Samson in the 
“ carrying of gates,” would excel him in the throwing of bouquets. 

J. L. C.—Inquire of Messrs Ashdown and Parry, Hanover Square. 
The ‘Bibliotheque Classique” was originated at their house, in 
1842. The pianoforte arrangements, for four hands, of Spohr’s 
Symphony in D minor, and G. A. Macfarren’s Symphony in C sharp 
minor, are in the catalogue. 

Dr Jury.—Certainly not. Auber wrote another opera after the 
Premier Jour de Bonheur. On every other point Dr Jury is wrong. 
The quartet of Auber, left unfinished, was never played in public. 
Dr Jury is thinking of the pianoforte trio, ‘‘ Op. 1,” originally pub- 
lished at Lyons, which Auber himself had forgotten. 

FLorr-AND-FLuss.—The definition of our correspondent would 
seem to apply rather to the imitators of Mendelssohn than to the 
imitators of Weber—Marschner. We shall, nevertheless, be glad 
of his promised letter. ‘‘ Floff-and-Fluss” is wrong about Zum- 
steeg ; he confounds that composer, who wrote the Geisterinsel, with 
another composer who did not write the Geisterinsel. 

ABEL Quick.—Donizetti’s Elisir d’ Amore is a charming opera; 
but Auber’s Philtre is worth two of it. Verdi's Ballo in Maschera 
is a charming opera ; but Auber’s Gustave I/J. is worth two of it. 
In each instance—Auber and Donizetti, and Auber and Verdi—the 
same plot was treated; and it must be confessed, looking at the 
results, that the Frenchman was more than a match for the two 
Italians rolled into one. Mr Quick is wrong in supposing that the 
Italians preceded the Frenchman. On the contrary, the Frenchman 
was the original in both cases, 

A Young anp Anxious Conpuctor.—We have repeatedly warned 
correspondents to pay no attention either to the theories or the 
esthetics of Dr Serpent. It is impossible for a composer to indicate 
exactly, by any words or signs, the time in which he wishes a piece 
to be executed. The music must always, to a certain extent, speak 
for itself, and much should be left to the feeling and judgment of 
the conductor, whose business it is to study the score, even to the 
minutest details, and imbue himself thoroughly with its spirit. If 
Dr Serpent asserts the contrary, he does so in ignorance. 

Dr Smooru.—Yes. Socrates was wise, and Aristides was just ; 
and to these undisputed axioms might be superadded a third axiom 
in favour of the directors of the Saturday Concerts at the Crystal 
Palace. These directors are both wise and just—wise because they 
stick to their colours ; just because they are not simply eclectic by 
temperament, having a large receptivity for all artistic productivity, 
but because they sympathise with ‘‘ oppressed nationalities.” Dr 
Smooth is wrong about Berlioz, whose overture, Waverley, was 
written before, not after, Les Francs Juges and Le Roi Lear. 


‘* Dilettante ” 
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When thou didst play, it seemed to me 
I never heard such strains before ; 
The music spoke unto my soul 
Like tales of lofty classic lore. 


Now plaintive, mournful, sad, and low, 
Now grand, inajestic, joyous, gay ; 
These thrilling notes move every heart— 
O happy is who hears thee play ! 
London, 186—. CLARA Mo ciqus (aged ten). 
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Dr Surprinc. Well—what did you think of Macbeth? 
Dr Quince. Why—I thought it was H. Irving. 

Dr Suterinc. Well—how did you like H. Irving ? 

Dr Quince. Why—I wished he had been Macbeth.* 

(Exeunt severally.) 
TO THE EDITOR OF THE MUSICAL WORLD, 
\IR,—Anyone with only half an eye—scant allowance 

even for a Cyelops—must, at some period or other of 
his existence have noticed, in the streets of London, the 
sudden appearance of a number of persons differing in many 
distinctive characteristics from the ordinary passengers 
around them. They generally crop up about six o'clock 
p-m., or a little before that hour, and stream singly, in 
couples, or in threes and fours, through the usual metropolitan 
crowd till half-past six or so, when the supply seems all at 
once cut off from the main. They do not belong exclusively 
to any one class, though they rarely are members of the 
lowest. Still more rarely, or, in fact, I might venture 
to say, never, have they aught in common with those darlings 
of fortune whose residences are in Belgravia or some equally 
aristocratic quarter, and whose doings are duly chronicled 
in the Morning Post or Cowt Journal, for the reverential 
perusal of Baker Street, Clapham Common, and other 
respectable and genteel localities. The persons to whom I 
allude invariably strike one as being ina hurry. They do 
not stop to look at performing birds; they pass, without 
heeding them, monkeys firing off guns and executing other 
martial evolutions ; Punch himself, even when engaged in 
the reprehensible but amusing pastime of hitting his wife 
on the head severely and repeatedly with a thick stick, 
fails to arrest their progress ; and not one of the usually 
attractive shops on either side of the thoroughfares they 
traverse can induce them to stand still and gaze for a 
single moment at the rich stores within. They are evidently 
bent on some errand too important to allow them to waste 
time. Yet, though there is a business-like energy and deter- 
mination about their movements, it cannot be business which 
urges them on. They have faces far too smiling for that. 
The said faces, moreover, are in many instances very shining, 
as if recently subjected to vigorous friction supervening 
upon a liberal allowance of yellow soap. Some of the 
individuals to whom I am referring have, according to sex, a 
top-coat or a shawl hanging over one arm. Where can 
they all be going to? On what object have they set their 
hearts ? They cannot be hurrying to get married? No! 
In the first place, the time of day is beyond the canonical 
hours ; in the second, they bear no traces of misgivings in 
their features ; and, in the third, the large preponderance 
among them of young members of the community, male and 
female, under nubile age, puts all ideas of orange blossoms 
and plain gold rings out of the question. Another fact con- 
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* Dr Quince is a noodle.—D. P. 
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nected with these exceptional pedestrians is that, in the 
neighbourhood of Parliament Street, besides resembling in 
other particulars their fellows elsewhere, they all converge 
towards Westminster Bridge, and boast of a striking pro- 
portion of groomy men, and a numerous contingent of heroes 
with abnormally elongated limbs, from Her Majesty’s Regi- 
ments of Household Cavalry. ‘‘ Ah!” says the reader, ‘I 
see! They are——” 

Yes! They are. The persons whom I have been en- 
deavouring to describe are all speeding upon one errand. 
They are all ‘‘ going to the play!’’ Their destination 
may be the Haymarket, or Drury Lane, or the Lyceum, or 
the Gaiety, or, in the case of our friends from the stables 
and the barracks, Astley’s—I beg pardon: Sanger’s—but 
the theatre does not matter ; they are not going, so to speak, 
to any theatre ; they are “ going to the play!” 

People may, no doubt, be enthusiastic, but, of course, 
politely and fashionably enthusiastic—enthusiastic as becomes 
kid gloves and white chokers, and long trains and gorgeous 
opera cloaks—when they hear Adelina Patti, or listen to 
her fair colleague in art, Christine Nilsson ; they may, just 
as assuredly, be enthusiastic with the proper moderation 
required by the nil admirari principle of good society, 
when they witness the performance of Mr. Irving as Mac- 
beth or Mr J. S. Clarke as Major Wellington de Boots, 
but, for real downright enjoyment, commend us to the 
persons who ‘ go to the play.” 

“Going to the play!’’ What recollections does that 
short phrase revive. Among our own contemporaries, 
‘‘ going to the play ’’ was a great event, not prized for its 
rarity alone, like a cracked specimen of Henri II. china, 
or a unique copy, with only the frontispiece and a few 
intermediate pages wanting, of some editio princeps from 
the presses of Caxton, Jenson, or the Elzevirs, typo- 
graphical worthies so dear to that eminent bibliopolist, 
Mr Bernard Quaritch, and his customers, but an event 
greeted with delight because as productive of downright 
bliss as an egg is proverbially reputed to be full of 
meat. It is true that with a few beings of a more 
than ordinarily susceptible disposition the very intensity of 
the enjoyment makes it closely resemble pain, just as 
extreme cold seems sometimes nearly allied to heat. I was 
acquainted with a youth whose transports were so great at 
the idea of “ going to the play” that, for a considerable 
time previously, he could think of nothing else. He ate and 
drank, it is true, but he treated his food merely as a means 
of subsistence and not as a source of satisfaction as well. 
On the happy day itself, he began early in the morning pay- 
ing periodical visits to an old-fashioned clock on the staircase 
to see how many hours, minutes, seconds, must elapse before 
the eventful moment of his departure. Until that moment 
arrived, benches, stools, chairs, and all such contrivances, 
were useless superfluities. How could he sit down? As 
well expect that prematurely shortened entity, a Cherub, to 
do so. Was not he “ going to the play?” But, when he had 
attained the height of his ambition ; when he occupied the much 
coveted seat in the pit; when he feasted his eyes upon that 
object of his adoration, the green curtain, his ecstacy still 
pursued the same suicidal course. He was so pleased with 
everything around him, so delighted at the treat in store, 
as to be utterly incapable of enjoying it. All he could do was 
to regret its fleeting nature. Though he heard the overture, 
his admiration of its beauties was drowned in the con- 
sciousness that it was over. He gazed at act after act of the 
play, but only to mourn its too speedy termination. As he 
was not contented till the curtain rose, he was wretched 





directly it had done so; he could think of nothing but the 
rapidity with which his pleasure kept drawing to its end. 
Luckily such cases as his are rare. 

“Going to the play!"’ But, Valgame Dios, as Don 
Spaniard says, my recollections of the Past have rendered 
me forgetful of the Present. I have taken up so much space 
in introducing a few remarks which I desired to make, in 
addition to those I submitted to your approbation a few 
weeks since, concerning our London theatres, that unless 
you allow me to make them in some future issue of your 
paper, they must remain for ever in the chaos of the Unmade 
and the Unknown. N.V.N. 

nian 
The Sultan. 

1/E read the following in the last issue of our excellent 

contemporary, The Graphic of the 2nd inst :— 

‘““Mr J. L. Hatton, one of the most experienced and genial 
of our composers, to whom we owe ‘Anthea,’ the ‘Hesperus,’ 
and many other fine English songs, is going abroad for a length- 
ened period, with the view of completing, in unmolested quietude, 
an oratorio upon which he has been for some time engaged.” 
Here he is—bounding with life and vigour—ready to start 
upon his journey :— 


‘ 
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Bon voyage!—J. L. Czapek Hatton ;—and a speedy 
return—oratorio in hand! (‘This last is a sine qué non). 
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TO DR FERDINAND HILLER. 


REVERED ALTMEISTER,—I do not belong to the race of ontoso- 
phists ; nor do I belong to the race of ontologists simple. Never- 
theless (as you, Ferdinand Hiller, will bear me out), I am nota 
mere onocratalus, fed exclusively upon onobrychis. That is no 
reason why, because (Haqnerism is to me @agnerism, and nothing 
more, I should withhold from you a paper. Those who have 
missed perusing the books of the late Henry Fothergill Chorley 
cannot enter into their spirit, or propound their significance. 
Sain-D’Arod, however, to judge by the estimate of a great com- 
poser which but now, as one deeply versed in neurology (I may 
add neurotomy), he has given to the world, must have studied 
them intently. ; 

A writer may be paracentrical, and yet escape scouting as a 
mock-moon with a paraplegia— because paraplegia does not 
immediately affect the brain. But admit all this; and what can 
the man of Bayreuth say to the sarmentous sarp-cloth of those 
who maintain that he is, at the best, a paranomasia? I leave it 
to the conjoint decision of Mr George Grove, Mr A. S. Sullivan, 
Mr E. Dannreuther, Mr Brinley Richards, and Mr Handel Gear, 
Let Sain- D’Arod, however, speak for himself, through the language 
of “J. V. B.,” a still more eloquent though (unhappily) seldshown 


ruminator :— 
a x ~ * 7 YK * * 
x * * * x * * * 


If this be not an operant upon the @agner theory, Mr Dann- 
reuther will no doubt explain. Iam firmly of belief that ono- 
mancy is one thing, and onomatopeia another, and that an indefi- 
nite quantity of ooze cast into an oost will never bring forth an 
ooroo. Let the tanners settle that question. It is not because 
the onycha is aromatic that it should be parent of the onyx, 
which is pellucid. ‘ Rig” is the summit of a mountain. Let 
Here Cagner, with the aid of his disciples, reach the summit of 
the mountain Jacob Meyer Beer (Ben Meyerbeer!) He failed to 
ascend Ben Berlioz; and in attempting the ascent of Ben Men- 
delssohn he hurt his patella grievously. The rifts were too 
much for him. ‘A frosty void” (Mendelssohn)—Ha! ha!— 
‘Spectral bones and ribs” (Berlioz), &c.—What does it all 
mean? Lola Montez I can understand, inasmuch as she ridged 
the Jesuists ; but the overture to Tannhauger, with nine billion 
trombones, would sikerly be too much by eight anda half billions. 
Meyerbeer was a starlin !—then @iagner must be a phenicopter. 
I have no patience with silver-beaters. There is not a vestige 
of robust strengthiness in them. What, after all, is a ‘* palaver”? 
—Ask the King of Ashantee, or Captain Burton. A prophet 
may be streperous without stress, and a straw-worm is not of 
necessity a stray, be he never so streaky. I, for my own part, 
am tired of all this unbraced hissing. I would sooner eat a 
tareira, uncooked, than hold parley with a tareiboia, In the 
consideration of such questions, however, it is better not to assume 
the air of a tantling, and move (as if forefated) tardigradously. 
The tapera, best esteemed among Brazilian swallows, flies swiftly 
and feeds its young, a hundred gnats the second. Why, then, 
such abundance of slow talk and lecturing?—The Druids called 
Jupiter, not Jupiter, nor even Zeus, nor even Jove—but ‘aranis, 
John Oxenford, Esq. can vouch for that. Targovisco, never- 
theless, was at one period a Turkish town of some importance, 
What boots it if a certain fish be called sea-tench (turdus, wrasse, 
or Tinca Marina?) Mr Lloyd, of the Crystal Palace, or Mr 
Leopold Lewis, of the Savage Club and the Brighton Aquarium, 
will answer—‘ It boots nothing.” Richard Gagner would scarcely 
affect to be hailed as a tit, or fermellette ;—then wherefore endless 
tittering and twittering ?—Jupiter was also entitled Tamarins, 
and the great Tityus (once caught titubating) was Jupiter’s son 
by Eleara ; but although Tityus composed operas he did not build 
and populate a city, with streets, houses, and bantlings, After all, 
the ‘Ilanquatzin is not to be found elsewhere than in the United 
States. All hail opossum! Tivy—Tivy! Mr Burnand could 
tell us something from his room at the Horse and Stamps—but 
he wont. A human being (like C. A. B., or W. B.) may unbuckle 
and yet not be unbenummed, Meyerbeer lacked the good fortune 
to be “ set to music by Verdi,” as a great Moravian critic says of 
Nebuchadnezzar-@agner. ( 

THEOPHILUS QuzER (M.D.) 

To Dr. Hanslick, of Vienna, 





OCCASIONAL NOTES. 


Writtna to the Guide Musical, M. Arthur Pougin, the well- 
known musical critic, announces that M. Hervé is working on a 
grand three-act piece, of which he will furnish both the words and 
the music. M. Arthur Pougin makes this announcement under 
the heading of ‘ Unpleasant News” (nouvelles facheuses). M. 
Arthur Pougin is evidently a mad wag. 


Tue late Dr Hartel of Leipsic has bequeathed to the Pauliner 
Library attached to the University a portrait in oil colours of 
Lessing, the father of German literature, and a valuable manu- 
script book containing Goethe's first twenty pieces of poetry, 
written in 1767, and published in 1768, ‘Che manuscript, in 
Goethe's hand, contains, also, the music composed to the poems 
by Bernhard Theodor Breitkopf, son of Cristopher Breitkopf, 
originator of the firm of Breitkopf and Hartel, and bears date: 
1770. 

MpLLE CamILLo Urso, the violinist, was at one time giving 
concerts with Tom Karl, at South End, U.S. Why, in the name 
of Heliogabalus, don’t Tom Karl invade our shores? Tom not 
being a pianist, there is little chance that “J. W. D.” will wind 
his horn on Dover Cliff—as Herr Mustard, of the Leipsic Signale, 
once historiographed. It is very hard upon us Insularians to be 
deprived so long of Tom Karl. ‘“ Karley is my darling” might 
be sung on the much desired, though mucher expected, occasion. 
Come then, Tom—don’t be a self-denying Karl.—A. S. S. 


Ovr revered contemporary, Le Saison de Boulogne-sur-Mer, in 
a recent issue kindly points out to English visitors at the ‘‘ Etab- 
lissement ” how they can see an unusually fine collection of pic- 
tures. We subjoin the friendly paragraph, verbatim et literatim :— 

‘* We feel much obliged to give notice to the amators of this town, 
that a splendid collection of old and modern paintings will be exhi- 
bited in the gallery Pelletier, no 17, rue-Neuve-Chaussée, Saturday 
and Sunday 11th and 12th September from noon till five o’clock, in 
which place the action sale of that serious collection will be held on 
Monday 13th of same month at 2 o’clock afternoon by Mr Le Roy, 
auction-saler. 

We may suggest that the literal rendering ‘into English of 
“ Commissaire-priseur” is not ‘ auction-saler,” but snuff-taking 
commissary, A. 8.8. 


Subjoined is an account, preserved in the Archives at Weimar, 
of the expenses of the Capelle, or Musical Establishment of the 
Saxon Electoral Court at ‘Torgau, in 1524. 

STATEMENT OF THE MAINTENANCE OF THE SINGERS FOR A 
WHOLE YEAR. 
Keep for One Year. 
297 florins, 3 gr. Keep of seven great Singers. 
173. ,, 74, Keep of ten Singing Boys. 
14 ,, 8,, ‘To the same Boys for Vesper Drink. 





17. -,, 20,, To the same for ‘‘ Necessities.” 
22 ,, 6,, To the two Organists (Dyart and Zuckenranfft). 
19 ,, 7,, To the Organ Blower. 


Apparel for One Year. 
168 florins, Twelve great Singers for Apparel, each 14 florins. 
C6 4s Twelve Singing Boys, each 8 florins, 
- i To the Boys for Slippers. 
S » To the Boys for Pirettes (Berettas, Caps). 
Pay of the Singers for One Year. 
32 florins. Herr Cunrad (Riipff). 
OO 4, Benedikt (Zuckenranfft), 
2 ‘ Johann, Organist (Hans Dyart). 
Nine great Singers, each 16 florins. 
ee At New Year, to the great Singers. 





Tne pecuniary results of the late Church Festival at Worcester 
Cathedral have been fully as satisfactory as had been anticipated. 
The following returns are furnished by Mr J. Il. Hooper, hono- 
rary secretary :—The collections at the Cathedral (including about 
£120 from the interest of invested funds at Gloucester and Wor- 
cester) amount to £724 12s. 2d. The Supplemental Fund reaches 
£667 15s, 6d., including donations received since the Festival, 
making a total of £1,392 7s. 8d., to which it is possible some 
further additions may be made. There is also interest from 
Hereford to be received. Mr Hooper adds that the offertories 
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at the Cathedral included £50 in notes (none exceeding £10) and 
£71 in cheques, none exceeding £25. All the rest was in gold 
and silver, except £2 4s. Sd. in copper. Lady Emily Foley, who 
has always been a most liberal patron and supporter of the 
Festivals of the Three Choirs, has sent a contribution of £50, to be 
added to the Cathedral collections, accompanying the gift with a 
letter, in which she expresses regret at the change made this 
year— thus depriving the public of hearing and enjoying the grand 
compositions of the greatest masters in music to the utmost advartage— 
viz., in a cathedral, where the solemnity and grandeur of the building 
add so materially to the religious effect, the feeling of those who listen 
to the sublime music raising their thoughts to heaven and to the God 
who made them and redeemed them, when at the same time their 
ears and minds were instructed in the best manner for the enjoyment 
of the highest kind of music.” 








0 
MUSIC IN AUSTRALIA. 
(From our Correspondent.) 

It is rather curious that the same month should witness the 
exodus of Miss Alice May with her English Opera Company, and 
the advent of perhaps the other most gifted operatic singer that 
has ever visited the colonies—Mdlle Ima de Murska, Miss May 
and company leave by the mail which will bring this, on ‘Tuesday 
next, for Bombay, Calcutta, China, and Japan, en route for 
California, where her company are expected. The journals are 
expressing great regret at losing this most popular cantatrice, and 
one whom Melbourne claims as its own, as it was here she made 
her operatic début. They say, ‘‘Such is the fortune, or rather 
misfortune, of the colony. Directly an artist arrives at a high 
position, and has gained our esteem and thorough appreciation, 
away he or she goes.” ‘To make an original remark, “ Such is 
life!” But it is very natural to regret the loss of such an artist 
as Miss Alice May. Her appearance in India is looked forward 
to with much interest, 

To-morrow night Mdlle Ilma de Murska will make her first 
appearance at a concert in the ‘Town Hall, and there is but little 
doubt of her success vocally, but whether she will make a com- 
mercial success is another thing. People here care little for con- 
certs, and as Ristori has the Operahouse for September, and the 
Williamsons have it till then, there is no possibility of Mdlle 
Murska appearing in opera fora considerable time. The won- 
derful success of the Williamsons is almost something to be 
ashamed of, and certainly does not redound to the taste of the 
people. Mr Williamson has some talent as an actor, but Mrs 
Williamson is simply a nigger minstrel or music hall singer, with 
some ability, but much more vulgarity. ‘These good people were 
in receipt of some fifteen pounds a week in California, aud were 
nobodies ; they come here, and clear, in a few months, much 
more than any artist who ever visited us. Will Ristori do as well ? 
I trow not! In Sydney she has had empty houses; but then 
the Williamsons were there ! 

Melbourne, August 9th, 1875. 





—tC3w~_ 
BELLS AND BELL-RINGING. 
Messrs Duncan Davison AND Co. 

GENTLEMEN,—You speak, in the issue of your Musical World, 
dated September 11, page 620, of a pamphlet called, ‘‘ Practical 
Remarks on Belfries and Ringers,” by Mr Bell. 1 should greatly 
like to see the pamphlet ; and if you will put me in the way of 
getting it—I cannot find it here—I shall be greatly obliged. 

jeneva, Sept. 22nd, 1875. M. M. E. L. 


[Enquire of Bell and Daldy.—Eb. } 


Tue New Operanouse.—Great progress during the last three 
weeks has been made with the new Operahouse on the Thames 
Embankment, Mr Francis Fowler, the architect, has lately 
visited the great theatres, with the intention of intro- 
ducing any new feature which might add to the safety, conve- 
nience, or excellence of the new Operahouse. He has visited St 
Petersburgh, Moscow, Berlin, Vienna, Trieste, Milan, Venice, 
Bologna, Naples, and Paris. In all these cities his plans 
for the new London Operahouse were inspected with interest. 
The architect and contractor (Mr Webster) assert that the new 
National Operahouse can be ready on the 2nd of May—the day 
originally named. 








THE WOMAN OF SAMARIA. 
(From the “‘ Daily Telegraph,” September 24. ) 

Mdlle Albani having sung ‘Let the bright seraphim,” to the 
trumpet obbligato of Mr T. Harper, and obtained for the favourite 
piece a unanimous encore, The Woman of Samaria made its début 
before a Norwich audience, with Mdlle Enequist, Madame Patey, 
Mr Lloyd, and Mr Wadmore as soloists. Taking into consideration 
the fact that three numbers of Bennett’s work were encored, and 
that the amateurs present heard it to the end with avidity, there can 
be no question as to the full acknowledgment of its merits. May 
we interpret this as a sign that one of the most beautiful compo- 
sitions of recent years is about to receive the treatment some of us 
demanded for it at the outset of its career. But whether we may or 
may not signifies little. Continued neglect means much to the man 
of genius who dies, perhaps, without a consciousness of reward; but 
so far his works are superior to himself. They can wait, for all the 
future is theirs, and because their day, which is sure to come, cannot 
come too late for its reward to be enjoyed. There are few examples 
of sacred music which better exemplify the reciprocal influence of 
art and religion than The Woman of Samaria. This cantata is like 
one of the temples reared by pious hands in the days when men built 
‘*to the glory of God ” first, and to their own honour and profit next. 
It is uncompromising in its severe dignity and abstract purity, yielding 
nowhere to a desire for mere applause, and disdaining to cater for the 
greed of personal vanity. In all this it is beautifully characteristic 
of the composer, to whom art was a sacred thing, having claims upon 
him he dared not fail to meet. Had Bennett chosen, he could have 
secured for his sacred cantata instant popularity ; but this was not to 
him the highest reward, and he disdained to seek it. Well for us 
and for art that such men live to witness that even in this respect 
‘‘ life is more than meat.” I need not enter upon a fresh discussion 
of the particular merits exhibited by Bennett's work. The 
task has been done often enough, and there only remains now to 
acknowledge certain very marked excellencies in the performance. 
The rendering by Madame Patey of the recitatives and the 
lovely air, ‘‘ Lord, Thou hast searched me out,” fell nothing short of 
perfection. The song had to be repeated ; and in this case, at all 
events, the decree of the Mayor expressed a unanimous wish. Mr 
Lloyd obtained and deserved a like honour by singing ‘‘ His salva- 
tion is nigh them,” the third encore being given to ‘‘ God is a spirit,” 
the chaste and beautiful music of which recalled to some present the 
sad triumph of the day when its composer was laid to rest in West- 
minster Abbey. Sir Julius Benedict could not have laboured more 
zealously for the success of the work had it been his own. 

0 
(To the Editor of the “Musical World.”) 

Sir,—Your last number of The Musical World contains a report 
from Copenhagen, in which my name is mentioned as belonging to 
Madame Trebelli’s Concert Company, on a tour in Denmark. Permit 
me to say that since last March, when I was invited to play at the 
fourth grand orchestral concert at the Conservatoire, in Prague, I have 


never quitted England.—I beg to remain, Sir, yours truly, i 
CHARLES OBERTHUR, 








London, 14, Talbot Road, 
Westbourne Park, W., October 4, 1875. 





HANS CHRISTIAN ANDERSEN. 
(Gestorben den 4, August, 1875.) 

“ Der Mann, der uns ins Leben rief 
Zu Tausenden, seht, er entschlief ; 
Und der von uns so hold erzihlt, 
Da liegt er bleich jetzt und entseelt !"— 
So sprachen Elf und Engelein, 
Und Nix’ und Kobold stimmten ein : 
“ Auf! Lasst uns tragen ihn zugleich 
Empor ins ew'ge Mirchenreich!” 








Mayence.—The season opened with Gounod’s Faust. . : 
Municu.—Lord Byron’s Manfred, with Robert Schumann’s music, 


has been peformed at the Theatre Royal. 
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PROVINCIAL. 


Lrverroou.—The private choir of Mr James J. Monk, organist of 
St Saviour’s Church, Falkener Square, gave a performance in the 
schoolroom, on Thursday evening, Sept. 30th, to a large audience. 
The programme comprised Schubert’s Mass in G, Mr Henry Hiles’ 
cantata, The Crusaders. Mendelssohn’s Loreley, and Mr Arthur 
Sullivan’s 7’rial by Jury. The performance was organised on a some- 
what high level, but the success that attended it quite warranted the 
attempt. The performance of the concerted music, under the b:iton 
of Mr Monk, showed careful training, the chorus being particularly 
good. The tenors however were rather weak in the upper notes, but 
the soprano voices were pretty good, and the solo in the ‘‘ Crusaders ” 
well deserved the hearty applause that followed. Mrs Connell pre- 
sided at the pianoforte, and Mr W. D. Roberts at the organ. The 
acoustic properties of the building were not very favourable.— 
Liverpool Paper. 





re 


A BRIGHT FUTURE FOR ENGLISH OPERA, 
(To the Editor of the ‘Musical World.”) 


Srr,—From time to time you have kindly published letters of mines 
pointing out the advantage of a theatre attached to the Royal 
Academy of Music, so that those pupils who have an aptitude for 
acting should have the earliest opportunity of learning stage-business, 
combined with singing. By this means, Sir, we shall raise the stan- 
dard of operatic actors—those who will know how to give force and 
power to their voice by their action ; not, as too many of our English 
singers do now, stand like lay-tigures, just moving a leg or an arm, 
and bringing out their notes as if they were singing in a concert- 
room, instead of representing a character full of energy and individual 
expression. It is said the New National Opera will have a school of 
this kind attached to it. Let us hope there will be no favouritism 
shown, and no experiments tried, by bringing out the young students 
before they are up to their work, which should be of a high standard. 
We know how much good aids the singer on in his work, and how 
much more he impresses his audience when able to express himself 
with his notes by suitable action. This ought to be learned 
when the pupil is youny—when he is full of enthusiasm, and the 
mind susceptible of deep feeling, and can be trained in the right 
direction, which can be only done by constant study, and combining 
the two—acting and singing. I send you the engraving of the 
“opening of the Ballarat Academy of Music.” What a reflection 
this casts upon us, to think, while our learned professors and princely 
patrons, with the rich amateurs, who talk so much and so learnedly 
upon the fine quality, and perfect intonation, &c., &c., of the great 
Italian and German singers, and foreign composers, have never 
attempted to raise their own countrymen and women to the highest 
standard as singers and composers, by careful and judicious early 
training. We have no end of money spent in prizes for ‘‘ machine 
singing,” but let us have a little of it spent for ‘operatic singing” 
and original English opera. We have plenty of talent, Sir, now, 
crushed down for want of encouragement, that would rise up, and 
let the world see that England hasa soul for the divine art of music, as 
she has shown she has for painting, sculpture, and poetry. The 
studentsshould be thoroughly impressed with the necessity of constant 
study, somany hours a day, as all the great foreign singers do. 
Unfortunately, our young singers think, as soon as they can sing 
Italian piece of music, and gain applause, that they are at the top of 
the tree, instead of just beginning to climb it. How many promis- 
lng young artists have failed to realize the position that Joachim 
has predicted for them, in consequence of this morbid vanity, which 
has had a great deal to do with the decline of ‘‘ English opera.” 
But now she is again started into life, with energy and success, by 
that indefatigable of all musical directors, Mr Carl Rosa, who has 
the greatest desire, I hear, to encourage young English singers and 
original English opera, and to raise it to the position this great 
nation should take. Let author, musician, and singer set to work 
with the same energy that Mr Carl Rosa has done, and aid him in 
his good work, and depend upon it the public will not again let 
our national opera fall so low as to become a national disgrace.— 
Yours, &c., nC, 





same age, 





WAIFS. 


Mdme Arabella Goddard a accepté la propositionde MM Strakosch, 
de se joindre A la tournée de concerts qu'lls —— pour Mdlle 
Tietjens ; elle terminera ainsi en société le tour du monde artistique, 
quwelle s’était proposé de faire seule. Mdlle Tietjens est attendue 
dans trés-peu de jours. De son cété Hans de Bilow donnera aussi 
des concerts dans les principales villes de l'Union, Il débutera par 

3oston et se fera entendre & New York en Novembre.—Revue et 
Gazette Musicale de Paris. 

An amusing little circular has just been issued by Wagner to 
the artists engaged for the four-day performance at Bayreuth next 
autumn. One short extract will explain its purport :— 

“Will you, by a binding assent on your part, put it in my power to con- 

sider your co-operation as gained for the performance of my Stage-Festival- 
Play, and, at the same time, notify whether you require any remuneration, 
and, if so, to what amount. From the statement I have given you of the 
position taken by me towards the patrons of the enterprise, you will see that 
in the case of every one engaged, all thought of gain ts excluded ; nay, more, 
that self-sacrifice must invariably be pre-supposed.” 
In order properly to understand the sort of “self-sacrifice” referred 
to by Wagner, it is necessary to know that the artists are re- 
quired to bind themselves down to work gratis, ‘‘in a truly com- 
panionlike association,” throughout June and July for the rehearsals, 
and throughout August for the performances, that is to say, for three 
whole months. The new opera house has, we know, been built and 
furnished by voluntary subscription. On two or three occasions the 
faithful have grumbled at the expense, but all difficulties have in- 
variably been overcome, and by hook or by crook the money has 
been forthcoming. We are told that the theatre holds nearly two 
thousand people, and we know that tickets for each of the four sets 
of performances cost £45. Now, if the chief artists are not to get a 
picking out of the proceeds, we should like very much to know who 
will.—CHERUBINO, 

Richard Wagner, in his pamphlet, Veber das Dirigiren, 5 of 
the late Cipriani Potter as a ‘‘ genial old contrapuntist.” Whether 
Potter was one of the ‘“‘hungry contrapuntists” who seize on the 
‘‘ folks’ melodies,” as provender for the exercise of their sterile art, 
he does not say. It is a blessing for the ‘‘folk” that Gagner 
himself cares not greatly for counterpoint in the abstract. 

The death of Marie Cico, the original heroine of Auber’s Fiancée 
du Roi de Garbe, which occurred recently in Paris, will be heard of 
with regret by many who had the pleasure to know her, not only 
upon the stage, but ‘‘at home.” ‘‘ Marie Cico” was only her 
assumed name as a public singer. Her friends, and they are not a 
few, will remember ee under another. 

Mr J. Russell, of Covent Garden, has gone to Dublin to join the 
Albani-Zaré Thalberg provincial tour of Mr Gye and Sir Julius 
Benedict. 

Miss Sophie and Miss Jessie Ferrari have returned to town from 
their visit to Balmoral. 

The commemoration of the centenary of Spontini’s birth, at Jesi, 
has been a great success, . 

Malle Albani has been singing at Brighton, where she was received 
with the accustomed fervour. 

What is to be expected of the youth of America when a Boston 
paper speaks of ‘‘ Mike Angelo” ? 

The organ appointment to St Peter’s Church, Carmarthen, is 
vacant. The stipend is £70 per annum. 

The police of Philadelphia have taken a Chew—David Chew; 
David took tobacco—stole a chew. 

Madame Annie Essipoff has been engaged by Mr Arthur Chappell 
to play at the Monday Popular concerts. 

Herr Jauner, manager of the Imperial Operahouse, Vienna, has 
been nominated an officer of the Order of the Crown of Italy. 

La Mandragone, a new comic opera in three acts, by Henri Litolff, 
is about to be produced at the Fantaisies Parisiennes, Brussels. 

A telegram has reached London, reporting the brilliant success of 
Malle Tietjens at her first concert in Steinway Hall, New York. 

Mr Josiah Pittman has gone to Dublin to join the Albani-Belocca 
tour. This said Josiah is welcome (thrice welcome) to all companies 
even where shawms are in request. 

M. Bessel, founder of a Russian musical paper, is now in Paris, for 
the purpose of coming to an agreement with the music-publishers as 
to the nght of French composers in Russia. 

N. J. Countz, of Farmington, Mo., has raised a cucumber weighing 
twenty pounds. From all accounts it was a pretty big one, but he 


probably could have raised it if it weighed twenty pounds more, 
couldn’t he? 
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Signor Tito Mattei has been specially engaged to play his new 
work for pianoforte and orchestra at the Alexandra Palace next 
month. 

Malle Eugénie Coulon has returned from her continental tour. 
The Pyrenees, Biarritz, and Paris, were the principal places visited 
by the accomplished pianist. 

Mad. Adelina Patti is at present in Paris, where she proposes 
remaining till the middle of next month. There is some talk of her 
singing at the Grand Opera for the benefit of the victims of the inun- 
dations in the South of France. 

M. J. B. Singelée, violinist and composer (father of Mdlle 
Louise Singelli, the favourite operatic singer), died lately at Ostend. 
M. Singelée was born at Brussels in 1812. As chef Worchestre he 
was well-known at Brussels, Ghent and Antwerp. 

At a grand banquet given to the Duke of Edinburgh, during his 
recent visit to Russia, his hosts drank Queen Victoria’s health by 
telegraph—‘‘ that is to say, in electric fluid, the nearest approach,” 
remarks a New York editor, ‘‘they could get to Jersey lightning.” 

Mr Herbert Johnson and Mr W, C. Horsley are the two artists 
selected to represent the Graphic in India during the visit of the 
Prince of Wales. Mr Sydney Hall, one of the artists on the staff of 
the Graphic since its commencement, will accompany the Prince by 
invitation. 

The Conservatory of Music at Buenos Ayres was solemnly inau- 
gurated on the 17th June, 1875. M. Nicolas Bassi is the director. 
The course of instruction includes composition, the history of music, 
the piano, organ, violin, viola, violoncello, double-bass, wood wind- 
instruments, and solfeggio. 

T. S. Mathis, of Ste. Genevieve, Mo., was milking a cow. The 
animal became restless and suddenly dropped dead. Mr Mathis 
took a rope from her horns and dropped dead also. He might have 
taken some better example than a cow to follow in such a serious 
matter as life and death. 

Miss Emma Barnett has been making quite an impression in the 
——- where the youthful pianist has 0 ‘* touring” with Mad. 

emmens-Sherrington. Her clever brother’s fantasia on subjects from 
his cantata, ‘‘ The Ancient Mariner,” has been her Cheval de Bataille, 
and has proved eminently successful. 

‘* He is as dead as a door-nail,” coincided three Kentucky doctors, 
earnestly looking at Jack Thomas, ‘‘ The blank he is,” said Jack 
Thomas, as he rose in his shroud and put those doctors to flight. 
Doctors differ and patients die ; when they agree patients come to 
life again, doubtless thinking the millennium has arrived. 

M. Victor de Mirecki, who gained the first prize for the violoncello 
at the Paris Conservatory in 1868, and was a pupil of M. Franchomme, 
has been appointed solo violoncellist of the Royal Chapel, Madrid, 
and decorated with the Commander’s Cross of the Order of Charles 
III. He was already a Professor in the Madrid Conservatory. 

‘* Alexis,” observes the Chicago Tribune, referring to the Russian 
Grand-Duke of the above name, ‘‘ was thought to be something of a 
man when he visited this country. His entertainers were evidently 
mistaken in their estimate of him. He has consented to a divorce 
from the charming little lady he married in secret, and is now 
enjoying himself at home.” 

Mr Brinley Richards has returned from a visit to Lord and Lady 
Clarence Paget, at Plasllanfair, Anglesea. The new ‘‘ Royal Albert 
Hall,” at Newport (Monmouthshire), for oratorios and concerts, is 
to be formally opened on the 20th inst. Among the list of patrons 
are the Rev. Sir F. Gore Ouseley, Bart., Sir Robert Stewart, Professor 
Macfarren, and Mr Brinley Richards. 

Two instances of mistaken cause and effect: James Taylor, of 
Arg le, N. Y., has an eight-day clock 45 years old, which keeps 
good time although it Son never been taken apart. Of course ; 
if it had beep it would not keep time. There is a pair of Tennessee 
lovers who have loved for twenty-five years, and are not married 
yet. Of course, again ; were they married they would not be lovers. 

The project of erecting a statue at Dijon in honour of Rameau, has 
been revived after having long remained in abeyance. Some years 
ago M. Guillaume, a member of the Institute, prepared a model of 
the statue, the Municipality of the town assigned a site, and there 
the matter ended. The notion has now been taken up again, and it 
is possible that the statue may at length be completed and unveiled 
next year at a commemorative festival, similar to that recently cele- 
brated at Rouen in honour of Boiéldieu. 

Through the intervention of M. Oscar Comettant, it is said, M. 
Gounod has regained possession of the MSS. of several works of 
importance, which, through circumstances of strictly private cha- 
racter, had been detained in London; among them being Polyeucte, a 
grand opera in five acts, the first part of a Missa Solennis, and part 
of the score of an opera entitled Georges Dandin, founded on the 
comedy of Molitre whose Medecin malgré lui M. Gounod had 
already used to excellent purpose.—G@raphic, 





Signor H. L. Bellini, sub-stage manager of the Royal Italian Opera, 
has accepted an engagement to sing the buffo part in a new opera about 
to be given at the St Carlo, Lisbon. Signor Bellini is well-known 
as a successful vocalist in London concert rooms ; he possesses a good 
voice and a full knowledge of stage business. We read in the 
Commissioner's Journal that Signor Bellini has taken out a patent 
for anew method of constructing ceilings for theatres and halls, 
combining new principles of acoustics, ventilation, and lighting. 

Dr Wiljalba Frikell has been astonishing the good people of Mag- 
deburg. The Magdeburger Zeitung says of him: “ br Wiljalba 
Frikell once more did everything that we can expect from a travelled 
artist. Novelty, originality, elegance, and finish, together with a 
witty and ready tongue, all combine to make the evening pass most 
agreeably. We look on with wonder, as everything is done so easily 
without tables or any other apparatus, and we are at a loss which to 
admire most, the performer’s intellectual cleverness, his science, or 
his extraordinary Nexterity.” 

‘Our young folks who talk and write so serenely on the subject 
of matrimony do not touch upon the violent side of it. There is 
something worth studying in a list of matrimonial crimes. One man 
throws his wife out of the window ; another starves his into obedience ; 
half-a-dozen run away ; a hundred dozen would if they could afford 
to; a wife poisons three husbands; a batch of wives skedaddle ; in 
Danbury and Detroit they wield flat-iron and rolling-pin with equal 
skill and destructiveness ; all the world over there is divorcing and 
being divorced. Start here, and then talk.” Thus moralises a 
Transatlantic journalist—himself, doubtless, a married man. 


Inspired by the almost unprecedented success of the Voyage 
autour du Monde, at the Porte St Martin, M. Vizentini is 
preparing, for the Gaité, a Voyage dans la Lune. After a 
Voyage dans le soleil, which is not unlikely to be the next 
absurdity, we may probably (descending from big things to small) be 
treated to a Voyage autour de ma chambre, for which Xavier le 
Maistre has left a suitable text; unless, soaring higher and higher, 
the adventurous travellers previously go to the fixed stars, Aldeboran, 
Arcturus, and Sirius, finishing up with Ursa Major.—Graphic. 


The Richmond and Twickenham Times recently came across a 
catch of Dr Callcott’s, the title of which ran, ‘‘ Have you Sir John 
Hawkins’s history ?” The music is admirably set and full of humour, 
and the point of the ‘‘catch” consisted in the constant re-iteration 
of the words (sung by the third voice), ‘‘ Burney’s history,” which 
were intended to convey the complimentary opinion that Sir John 
Hawkins’s book might be consigned to the flames. We should like 
to hear of Mr Henry Leslie reviving this comical ‘‘ catch ”—it is 
short, it discusses quaintly and briefly the merits of the two 
histories which excited our forefathers’ controversial spleen. 


In the days of the late Monsieur Jullien there were uncharitable 
persons who did not hesitate to sneer at his talents as a conductor, 
to insinuate that that delicate ivory baton which still lives in the 
memory of the middle-aged playgoer was flourished in mere empty 
show, and had in fact no relation whatever to the actual business in 
hand in his magnificent orchestra. For them there was nothing 
imposing in that elaborate shirt-front of dazzling whiteness, that 
dress-coat with flowered lapels, flung wide with a show of negligence 
which was only art concealed ; or even in that lofty brow and mingled 
air of severity and consciousness of power with which he would 
occasionally rebuke a lagging violin or an inopportune note from an 
absent-minded clarionet. Indeed, there is no denying that the harsh 
word ‘‘Charlatan” was occasionally applied to that enterprising 
Frenchman who contrived to become so prominent in the public eye 
some quarter of acentury ago. Poor M. Jullien’s right hand has now 
long ceased to wield the baton ; but it is in no spirit of mere tender- 
ness towards the departed that musical people who can remember 
those times have come to regard that pioneer in the field of musical 
entertainments for the many with anything but an unkindly feeling. 
There had been, it is true, promenade concerts before his day, but 
in comparatively small theatres, and in afeeble way. It was he who 
first exhibited faith in the power of good music at a low price to 
attract multitudes, at a time when the fashionable frequenters of the 
Opera had departed, and the ordinary theatrical entertainments 
were declining under the influence of fine weather and excursion 
trains. That there was some amount of trickery in his system must 
be admitted ; but it should be remembered that he had to attract a 

ublic among whom musical taste was rare; and it was at least to 
his credit that he always ventured, and sometimes even further than 
was prudent, to mingle with his popular tunes and dances music of 
afar higher kind. It is doubtful, indeed, whether any man of his 
day did as much as Jullien to create, among those whose habit.is to 
part with a shilling only for money’s worth, a real love of musical 
entertainments. 
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Mdlle Zaré Thalberg has made a ‘“‘hit” in Dublin. The critics 
express themselves delighted with her performance of Zerlina in 
Don Giovanni. Particulars next week. 

M. and Madame Marchesi, the celebrated professors of the art of 
singing, have returned from Venice to Vienna, after paying a short 
visit to Verdi and his amiable lady at Busseto. 

The Theatre hitherto known as the Alexandra, Park Street, 
Gloucester Gate, Regent’s Park, is now undergoing the process of 
re-decoration, and will re-open on the 16th inst. under the title of 
the Royal Park Theatre. The Managers will be Messrs Parravicini 
and Corbyn, and the initiatory programme will consist of Offenbach’s 
Gen2viéve de Brabant, with Miss Emily Soldene, supported by many 
members of the original cast. 

The annual general meeting of the Aldermanbury Musical Society 
was held on Monday evening, prior to the commencement of its 
second season, in the Society’s rooms, Oriental Buildings, New 
Bridge Street, Blackfriars; John Maxwell, Esq., in the chair. 
Nearly all last season’s officers were re-elected, and upwards of 100 
new members enrolled during the evening. The proceedings ter- 
minated with a selection of vocal and a, er music by the 
members of the Society, ably assisted by Herr Lehmeyer. 

When the Messrs Gatti announced a ‘‘ Welsh Festival” at that 
popular autumn rendezvous Covent Garden, they probably did not 
anticipate the fierce heat of our new autumn weather or an evening 
faint with a tropical glow. It naturally occurred to these spirited 
entertainers that an evening in the Welsh mountains, the softening 
influence of the harp, the recollection of ‘‘ The Bells of Aberdovy ” 
and the presence of the Bride of Neath Valley would console the 
melancholy Welshmen in London for the loss of their beloved hills 
and vales. But, as it turned out, the inhabitants of Wales had not 

et left their mountains, and the encouragement of the festival was 
eft to afew benighted Englishmen who could not spell and would 
not dareto pronounce the titles of the songs orthenames of the singers 
presented to their notice. When ‘Eos Morlais ” and ‘‘ Ap Herbert” 
came forward to delight their countrymen with queer barbaric ditties, 
the applause was not so enthusiastic as might have been expected ; and 
even Miss Edith Wynne and her harp-tuned melodies scarcely suc- 
ceeded in securing a patriotic glow for the music of Wales. Mr John 
Thomas, with his harp solos, his accompaniments, and his innume- 
rable selections, never wearied in his attention to Welsh melody ; 
but it was not until Signor Arditi, hitherto prostrated by the 
abnormal weather, and listening to the concert from his gilded chair, 
brought the full orchestra and brass band to bear upon ‘‘God bless 
the Prince of Wales,” that patriotism came to the front. Then all 
the audience stood up and cheered. But there were other pleasures 
in store for the visitors who knew not Wales, and were puzzled with 
the mysterious language. * * * The abnormal atmosphere, 
weighted with a curious heat, naturally prevented any Pano “ni 
demonstration in favour of the music of a romantic country ; but 
supposing that it happens that another festival is given before the 
Welshmen have returned to town, it may be as well to consider if 
the melodies might not be given in English and the singers presented 
with names intelligible to popular audiences. Scotch songs are not 
presented in Gaelic. Irish melodies are translated so as to become 
intelligible to Saxon ears. Is it too much to hope that, at some 
future time, Miss Edith Wynne, ‘‘ Eos Morlais,” and the rest, will 
condescend to a language understood by the public for whom the 
concerts are designed? Failing this, a translation will be required 
for the programme, to say nothing of the songs, whose sentiment is 
denied to all but inhabitants of Wales.—Tuappevs Eac. 





FRUHLINGSNACHT, 
(From the German of Eichendorf.) 


O’er the garden, hear the voices ! 
Birds of passage on their flight ! 

Spring is coming, earth rejoices, 
Grass is springing all the night. 

Shouting now, and now nigh weeping, 
Feel I that it cannot be! 

Wonders of the Past come creeping 
With the moonlight in to me. 


And the moon, the stars, they tell it, 
Dreamy forests lisp the sign, 
Nightingales in sweet notes swell it: 
“ She is thine, is only thine! ” 
J. S. D(wiaut ?) 
[Salut /—old friend. J. W. D.] 











THE VOICH & SINGING. 
ADOLFO FERRARI. 


THE FORMATION AND CUL TIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London : Dowoaw Davison & Co,, 244, Recent Street, W. 


‘The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction."—Daily News, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 


OF STUDY AND PRACTICE 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & Co. (late by ge 5, Vigo Street; and of the Author, at 
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DR STOLBERG’S VOICE LOZENGE, 


For invigorating and a oe _ and removing affections of 
e throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d, and 2s. 9d, 
by all Chemists throughout the United Kingdom and the Colonies. 
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TWO SONGS. 


“EVENING IN AUTUMN.” Words by R. Hare, Esq. 
(Dedicated to Miss E, KNAPTON.) 


“ WAITED AND WATCHED.” Words by ORLANDO WRIGHT price 3s, 
(Dedicated to his friend, W. MAYBRICK, Esq.) 


Composed by W. F. BANKS. 
London : DUNCAN DAVISON & Co., 244, Regent Street, W. 


price 3s, 





Just Published. 


THREE SONGS. 


‘“‘QUEEN OF THE ROSES,” Words by WHYTE MELVILLE ae 
(Respectfully inscribed to NELSIZ Brook, Southport. ) 


“THE HAPPIEST LAND.” Words by LONGFELLOW.. o .. 48, 
(Inscribed to O, MILWARD, Esq., Worcester, ) 


“AN ANGEL’S SONG.” Words by WHYTE MELVILLE it oo. 
Composed by FREDERICK F. ROGERS. 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 

Just Published, 
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BY 





CHARLES OBERTHUR. 
. Price 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 
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NEW SONGS. 


THE LAST FAREWELL. 
New Song by J. L. HATTON. 


Sung by Mdlle ALBANI, at the Floral Hall Concerts, with the 
greatest possible success. In Cand E. Price 4s, 





NEW SONGS 


BY ARTHUR SULLIVAN. 


SWEETHEARTS. In A) and BY. Sung by E. Luoyvp 4s 
THE JUDGE'S SONG. From 7rial by “— _ 


by Mr. Frep Suntivan ... 4g 
TENDER AND TRUE. In ED ik: 2. Sui by 

Epira Wynne ae 4s 
THE DISTANT SHORE. In Bb, F, ar G. a 
THOU ART WEARY. In DminorandF minor ... 4s 


THOU’RT PASSING HENCE... a oe oe 48 





NEW SONGS 


BY VIRGINIA GABRIEL. 


CLOVELLY. Words from “Songs for Sailors.” Dedi- 
cated to H.R.H. the Duke of Edinburgh... oat 
SOWING AND REAPING. Sacred Song ... 3s 
SHE CAME LIKE A DREAM. Sung wd adnan 
EnRIQuEz ... eee oe 38 
THE WHITE DOVE .... 2s 6d 





NEW SONGS 


BY FAVOURITE COMPOSERS. 


YES AND NO. LOUISA GRAY 3s 
MY LADYE . AMY COMPTON 3s 
IN THE TWILIGHT HOURS . 3s 
ELSIE'S DREAM . JOSEPH L. ROECKEL 3s 
BESIDE THE SEA... ‘ . 33 
SUMMER WINDS .... ” * 38 
80 LONG AGO... GEORGE BARKER 3s 
NINETTE ese ose 38 
THE ENTREATY The a CLARENCE PAGET 38 
GLAMOUR ... ” 8s 
SWEET LISETTE J. L. ROEOKEL 3s 
THE CHILDREN IN THE WOOD 9 8s 
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In 74 Numbers, price One Penny, or in One Volume, cloth, gilt edges, price 7s. 6d. 


MOTETS FOR THE YEAR. 


A COLLECTION OF OFFERTORIES, 
WITH APPROPRIATE WORDS FOR EVERY SUNDAY AND DAY OF OBLIGATION DURING THE YEAR, 
Edited and Dedicated (by permission) to the Right Rev. J. DANELL, D.D., Lord Bishop of Southwark, by 


WW. M. DOT, 


ORGANIST OF ST. GEORGE'S CATHEDRAL, SOUTHWARK. 


CONTENTS. 








1 1st Sunday in Advent .. Ad te levavi.. .. Ps. Solo or Qrtt, Webbe | 374th Sunday after Pentecost Illumina .. Solo or Chorus W. M, Lutz 
2 2nd Sunday in Advent .. Deus tu conyertens Qrtt. or Chorus Henry Smart | 38 St Peter and St Paul .. Roma felix .. .. Duet or Chorus Webbe 
3 8rd Sunday in Advent __.. Juste et pie vivamus Duet or Chorus Webbe 39 5th Sunday after Pentecost Audihymnum — ., Solo & Chorus Webbe 
4 4th Sunday in Advent .. Ave Maria .. .. Solo or Chorus W. M, Lutz 14 6th Sunday after Pentecost Perfice ee .. Solo or Chorus Webbe 
5 Any Sunday during Advent Rorate " .. Chorus & Solo Webbe | 40 7th Sunday after Pentecost Sicut in holocaustis Qrtt. or Chorus Mozart 
6 Christmas Day - .. Adeste Fideles .. Solo & Chorus Webbe | 41 8th Sunday after Pentecost Tu es gloria .. .. Bass Solo .. Webbe 
7 Sunday within Octave of | 18 9th Sunday after Pentecost Justitia 2 .. Chorus or Qrtt, Mendelssohn 
Christmas : .. Attolite si .. Solo & Chorus Webbe | 110th Sunday after Pentecost Ad te levavi. . .. Solo or Quartett Webbe 
8 Circumcision .. - .. Tui sunt celi .. Ten. So.& Chor, A, Sullivan | 42 11th Sunday after Pentecost Exurgat Deus .. Chorus .. .. Webbe 
9Epiphany... ey .. Reges Tharsis .. Chorus ,, .. W. M. Lutz | 43 Assumption “s .. Assumpta est .. Chorus. .. Neukom 
10 Sunday within Octave .. Jubilate <- .. Chorus . "WM Lutz | 44 12th Sunday after Pentecost Benedicam .. .. Chorus .. .. Eybler 
11 Holy Name .. sa .. Jesu dulcis .. .. Qrtt. & Chorus Beethoven 45 13th Sunday after Pentecost In te speravi .. T. 80, (& Chor, 
12 3rd Sunday after Epiphany Dextera Domini .. Chorus . . Schumann | ad lib.) .. W. M. Lutz 
13 Septuagesima Sunday .. Bonum est .. .. Solo & Chorus Benedict | 36 14th Sunday after Pentecost Protector .. o< ks .. Webbe 
14 Sexagesima Sunday .. Perfice ne .. Solo or Chorus Webbe | 13 15th Sunday after Pentecost Bonum est .. .. Solo or Chorus Benedict 
15 Quinquagesima Sunday .. Super flumina .. Soli & Chorus.. Webbe 46 16th Sunday after Pentecost Domine in auxilium Soli& Chorus., W. M. Lutz 
16 1st Sunday in Lent .. .. Ecce nune tempus .. Duet or Chorus Webbe 47 17th Sunday after Pentecost Oravi.. ° .. Soli & Chorus,. Dr Crookal 
17 2nd Sunday in Lent.. .. Preces populi .. Chorus .. .. Webbe 48 18th Sunday after Pentecost Timebunt .. .. Chorus .. .. W. M. Lutz 
18 3rd Sunday in Lent ., .. Justitia ne .. Chorus or Qrtt. Mendelssohn | 49 19th Sunday after Pentecost Si ambulavere .. Bs, Solo (Chor, 
1 4th Sunday in Lent .. .. Ad te levavi., .. Bs, Solo or Qrtt. Webbe ad lib.) ., W. M, Lutz 
19 Passion Sunday .. Stabat Mater .. Chorus . .. Webbe 15 20th Sunday after Pentecost Super flumina .. Chorus .. Webbe 
20 Palm Sunday.. oy .. Improperium .. Chorus .. .. André 50 2ist Sunday after Pentecost Vir erat hus .. Chorus .. W.M, Lutz 
21 Easter Sunday (Gradual)... Hecdies .. .. Chorus or Trio, 51 22nd Sunday after Pentecost Recordare .. .. Solo & Chorus Fiihrer 
T.T. & B... Webbe 52 All Saints (Gradual) .. Tibi omnes angeli .. Chorus .. Webbe 
2. »  (Offertory).. Victime - .. Chorus .. .. Webbe 53 ee (Offertory) .. Justorum si .. Webbe 
23 Low Sunday .. me .. Angelus Domini ., Chorus.. .. André 54 23rd Sunday after Pentecost Hee dicit Dominus Soli & Chorus.. Webbe 
24 2nd Sunday after Easter .. Deus misereatur ., Chorus & Soli,. Webbe 55 Nativity - ® .. Beata .. a .. Chorus .. W. M, Lutz 
25 3rd Sunday after Easter .. Landa anima .. Solo or Chorus Webbe 56 Holy Name .. es .. Ave Maria .. .. Solo .. Cherubini 
10 4th Sunday after Easter .. Jubilate 2. .. Chorus .. .. W.M, Lutz | 57 Seven Dolors .. aR .. Stabat Mater .. Chorus .. Gregorian 
26 5th Sunday after Easter .. Benedicimus .. Duet or Chorus Webbe 4 Rosary .. +s e .. Ave Maria .. . Solo or Chorus W. M. Lutz 
27 Ascension Day “f .. Ascendit Deus ., Duet or Chorus Webbe 55 Maternity... et .. Beata ? .. Chorus .. W. M, Lutz 
28 Sunday within Octave of | 58 Purity .. ee - .. Succurre miseris .. Duet & Chorus Webbe 
Ascension Day .. os ~ Glorie .. .. Duet or Chorus Webbe | 4 Patronage .. a sd a Maria .. .. Solo or Chorus W. re Lutz 
; mitte ., .. Trio or Chorus Webbe | 59 Confessor re a .. Ecce sacerdos a: Ue .. Webbe 
29 Whit Sunday (Gradual) .. | Venisanet spiritus Duet or Chorus Webbe 60 Martyrs zy ‘ .. Qui seminant .. Duet & Chorus Webbe 
30 », . (Offertory) .. Confirma hoc Deus SoliorChorus.. W. M. Lutz 61 One Martyr .. by .. Justus ut palma = ,, Qrtt. or Chorus W. M. Lutz 
31 Trinity Sunday - .. Behedictus est .. Chorus .. .. W. M. Lutz 62 Apostles #3 iA .. Gloria et honore ., Qrtt. or Chorus W. M. Lutz 
32 1st Sunday after Pentecost Intende voci .. Chorus .. .. André | 63 Virgins and Holy Women .. Diffusa hi .. Qrtt. or Chorus W, M, Lutz 
33 Corpus Christi (Gradual) .. Lauda Sion .. .. Duet or Chorus Webbe oe .. xs he y .. Asperges .. Chorus .. Gregorian 
34 Cis », _ (Offertory).. O sacrum convivium Solo... .. Webbe 65 In Paschaltime ., .. Vidi aquam ., .. Duet or Chorus Webbe 
35 2nd Sunday after Pentecost Domine convertere Soli & Chorus.. W. M. Lutz 66 Prayer for the Queen . Domine salyum fac Chorus .. Martini 
36 3rd Sunday after Pentecost Protector .. .. Duet lebbe 
APPENDIX. 
67 Magnificat ..  .. ..  ..  .. _., a, ~—., Soli& Chor, Webbe | 71 Salve Regina (from Trinity Eve till Advent)... .. —.. Soli & Chor, Webbe 
68 Alma (from 1st Sunday in Advent till the Purification) .. Solo& Chor, Webbe | 720 Salutaris .. i ve & ‘4 “5 oe .. Chorus .. Webbe 
69 Ave Regina (from the Purification till Maunday Thursday) Soli & Chor, Webbe | 73 O sacrum convivium sé ie * he .. Dt. or Chor, Webbe 
70 Regina Coli (from Holy Saturday till Trinity Eve).. .. Soli & Chor, Webbe | 74 Tantum ergo.. be ee =. “a a ce .. Chorus .. Webbe 











Also, Just Published, 


SHORT MASSES FOR SMALL CHOIRS. 


EDITED BY SIR J. BENEDICT. 


A COLLECTION OF MASSES, FOR ONE, TWO, THREE, AND FOUR VOICES, 
WITH ORGAN ACCOMPANIMENTS. 


Price Sixpence each, or in One Volume, cloth, price 5s. 





CONTENTS. 


1 Webbe’s Mass .. os zs ee = ee .. (3 voices) in A. 7 Webbe’s Mass .. “f “2 ee x % .. (4 voices) in G, 
2 » ee ey gn ieee » in D, 8 Missade Angelis... ..  .,  ..  .. ~~ (Unison) in D. 
3 i — 6 is me oe ‘i _ a in B flat, 9 Dumont’s Mass. . - - ‘és be se + in D minor. 
4 ‘ oer sy fi as a ce oes a in F, 10 Missa in Dominicis diebus per annum .,, awn ee me in D minor. 
5 ” ” i in C, 11 Missa pro defunctis a ae + is ra ~ in F. 
6 a ak si in D minor. | 12 Wesley’s Gregorian Mass .. ~~ - 7 .. (4 voices) in G, 


ese 880: 2 mublished i he i 2 0 e : . ‘ ° 
aii = se so “— 7 ora in a che ap form, in order to meet a growing demand for simple, melodious, harmonized music. In the cases 
vere the register has been found too high for boys’ voices, supplementary notes have been inserted. 
They are thus adapted as well for Chancel Choirs, as for those in which the Soprano parts are taken by female voices. 
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